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The Constitutional Revolution marked the beginning of a new
awakening across Iran, especially in Gilan. One of the most
profound impacts of this political, social, and intellectual move-
ment was the active participation of women in various spheres
of society. Women in Gilan have historically demonstrated high
levels of social engagement. Jam Tyyat-i sa‘adat-i nisvan (The
society for felicity of women) stands as the first Iranian orga-
nization to recognize and celebrate March 8 as International
Women’s Day.1 The commemoration and celebration of this
occasion in the city of Rasht represented the first large-scale
social movement of its kind, spearheaded by a group of progres-
sive women who had gathered under the banner of Jam Tyyat-i
sa‘adat-i nisvan. Over time, this group became a pioneering
force behind a wide range of cultural and social movements
that influenced women’s lives in Gilan. Women’s activism in
the region was not new. It was rooted in the cultural and social
traditions of Gilan. However, with the gradual fracturing of en-
trenched Qajar-era customs, the scope and visibility of women’s
participation increased significantly. Consequently, from the
late Constitutional Era onward, with the growing access to ed-
ucation and cultural opportunities, women from Gilan not only
participated collectively but also gained individual prominence
in cultural and social spheres. Many emerged as distinguished
figures in the cultural landscape of Gilan and Iran.

One of these prominent women from Gilan was Ashraf Mish-
katl. She came from a renowned family in Langarud. Beyond



her innate literary talent, she inherited the art of poetry from
her lineage and pursued poetry seriously. Alongside her literary
endeavors, she was also deeply engaged in social activism. In
terms of poetic style, Mishkatt remained faithful to the tradi-
tions of classical Persian poetry. Thematically, her deep attach-
ment to nature and the geography of Gilan is a recurring inspi-
ration in her work. The cities of this region and northern Iran
more broadly appear vividly in her poetry. From an intellectual
and social perspective, her collection of poetry often centers
on themes such as homeland, nationalism, and social issues. In
addition to these topics, women’s freedom and rights are among
Mishkat1’s central concerns. These issues appear repeatedly in
her poetry in various forms.

Mishkatt was not merely a poet of roses, nightingales, and ide-
alized nature. She was a poet with conscious social engage-
ment. Alongside her attention to regional and national matters,
she also responded to international events and made a deliber-
ate effort not to remain indifferent to global developments and
their social repercussions. Mishkati composed poetry in a vari-
ety of traditional forms, including masnavi (thyming couplets),
ruba‘T (quatrain) and qasidah (ode), though the ghazal held a
particularly special place in her poetic expression. As for liter-
ary influences, she drew inspiration from classical Persian poets
such as Firdawsi, Sa‘di, and Hafiz, whose influence is strongly
felt in her work. Among modern poets, however, it was Parvin
I"tisam1 who had the greatest impact on her. Traces of I ‘tisami’s
intellectual influence can be clearly observed in Mishkati’s po-
etry. Regrettably, Mishkatt has not received the recognition she
deserves in the canon of contemporary Iranian poetry. Despite
composing over two thousand verses, her ideas and contribu-
tions remain largely overlooked.? One probable reason for this
neglect is the lack of widespread publication of her collected
works.

"Nahid ‘Abd al-Husayn,
Zanan-i Iran dar junbish-i
mashriitah [Iranian women in
the constitutional movement]
(Tabriz: Thya’, 1360/1981),
113. “...Therefore, on this

day, the 8th of March, the
International Women’s Day,
the Committee of the Iranian
Women'’s Organization in
Gilan, representing the progres-
sive and organized women of
the province—who serve as the
voice of hundreds of thousands
of marginalized women from
Gilan—considers it its right to
call upon the honorable rep-
resentatives of the Fourteenth
National Assembly. Relying

on the principles of the United
Nations Charter and its ratifica-
tion by the Iranian Parliament,
we urge them to pay close
attention to the proposed bill
of June 1944 put forth by the
Tadah Party faction regarding
the equal political and social
rights of women. We implore
them to leave a lasting legacy
by passing the necessary legal
measures to establish the
political, social, and economic
equality of women and men,
thereby fulfilling the principles
of the United Nations Charter.”
—Provincial Committee of the
Women'’s Organization of Gi-
lan, National Archives of Iran,
Document Retrieval Number:
40494-310.

2Ashraf’s Divan was privately
published in 1347/1968 in a
limited edition, yet it remained
inaccessible to the public. It
was not until 1402/2023, when
Dr. Rihifar, in collaboration
with Sipid'rid Publishing in
Rasht, undertook a scholarly
effort, that a significant portion
of her poetry was made availa-
ble for publication in Iran.



3Zahra Ruhifar, Sayri dar talar-i
ayinah: Tahlil va bar'rasi-i
ash‘ar-i bana Ashraf Mishkatt
Gilant (Rasht: Sipid'rud,
1402/2023).

‘Davad Hagqiqat, Tazkirah
al-Shu‘ara’: Az nivisandigan
va danishmandan-i mu ‘asir-i
Gilan (Rasht: Haqiqat-i Rasht,
n.d), 266.

3 Ali-Akbar Mushir Salimi,
Zanan-i sukhanvar az yik hizar
sal pish ta imraz kih bih za-
ban-i Farst sukhan guftah’and
(Tehran: Mu’assisah-"1
matbt‘ati-i ‘Ali Akbar ‘Ilmi,
1333/1954), 9-12.

*Muhammad Bagqir Burqa T,
Sukhan'varan-i nami-i mu‘a-
sir-i Iran (Qom: Khurram,
1373/1994), 267.

‘Women Poets Iranica

A Research Compendium

Review of Literature

Brief references to Ashraf Mishkati appear in several antholo-
gies and biographical compendiums. However, no independent
study has yet been devoted to a comprehensive examination of
her life, historical context, and intellectual and cultural con-
tributions. This lack of dedicated scholarship may, in part, be
attributed to the scarcity of archival records and reliable docu-
mentation concerning her life.

Among the few existing sources is Zahra Ruhifar’s work titled
SayrT dar talar-i ayinah: Tahlil va bar'rasi-i ash‘ar-i banti Ashraf
Mishkati Gilani (A journey through the hall of mirrors: An anal-
ysis and review of the poems of lady Ashraf Mishkatt from Gi-
lan),’ which was published alongside her collected poems. This
book includes brief commentary and analysis of selected poems
by Mishkati. However, the book limits itself to general remarks
on her personal life and historical era, offering little in terms of
in-depth biographical or contextual insight. Despite these lim-
itations, Ruhifar does attempt to shed light on Mishkatt’s life,
literary and intellectual pursuits, and poetic legacy. She seeks
to introduce readers to the literary and cultural persona of this
poet, thinker, and advocate for freedom—an esteemed woman
from Gilan who was among the early pioneers and leading fig-
ures in the women’s emancipation movement in Iran.

In addition to Ruihifar’s work, there are scattered and mostly
cursory mentions of Mishkati’s life and literary legacy in var-
ious other sources. Among these are Tazkirah al-shu‘ara’: az
nivisandigan va danishmandan-i mu‘asir-i Gilan (The biograph-
ical dictionary of poets: Of writers and scholars of contemporary
Gilan) by David Haqiqat,* Zanan-i sukhanvar az yik hizar sal
pish ta imriiz kih bih zaban-i Fars1 sukhan guftah’and (The elo-
quent women who have spoken Persian from a thousand years
ago until today) by ‘Ali-Akbar Mushir Salimi,’> Sukhan'varan-i
nami-i mu‘asir-i Iran (The renowned orators of contemporary
Iran) by Muhammad Bagqir Burqa1,° and Gilan dar galam'raw-1



shi‘r va adab (Gilan in the realm of poetry and literature) by
Ibrahim Fakhra'i’” Further brief references to Mishkati are
made by Siyyid Hadi Hariri in Zanan-i sha'ir-i mu asir-i Iran
(Contemporary women poets of Iran)® and by ‘Abd al-Rahim
‘Aqiqi Bakhshayishi in Zanan-i nami dar tarikh, farhang va
tamaddun-i Islam1 (Notable women in Islamic history, culture,
and civilization).’ Notably, Bakhshayishi identifies Mishkati’s
first name as Ma‘stimah, and does so without citing any sourc-
es. Abbas Piir Malik Ara also contributes material on Mishkati’s
poetic characteristics and biographical profile in issue no. 6 of
the Gilah'va magazine.!° Similarly, Paran Farrukh'zad provides
a general account of Mishkati in Kar'nama-yi zanan-i kara-yi
Iran: Az diriiz ta imriiz (The achievements of Iranian women:
From the past to the present).!" Additionally, the local week-
ly Sayiban magazine, which published only two issues in the
1330s/1950s, dedicated its second issue to Mishkati. Unfortu-
nately, no surviving copy of this issue appears to be available.'

Ashraf Mishkatr’s Life and Time

Mishkatt, pen-named “Ashraf,” was born in Tehran to Haj Mirza
‘Ali-Akbar Khan Mishkiiyah al-Saltanah and Hajiyah Maryam
Khanim Navvab Muta‘aliyah Munajjimi.'*> Mishkati’s mater-
nal lineage traces back to Fath-‘Al1 Shah Qajar. She inherited
her poetic talent from her mother, a learned woman who was
both a poet and a calligrapher of her time. Her grandmother,
Shah Jahan Khaniim, was the daughter of Fath “Ali Shah-i Qa-
jar and the wife of ‘Abd al-Baqi Khan Munajjim Bashi, who
was versed in astronomy and mathematics.'* From an early age,
Mishkatt composed poetry and exhibited a refined and sensi-
tive nature. She attended her first years of secondary school at
Namis High School in Tehran and later moved to Paris for fur-
ther education, where she learned French and Arabic. She also
traveled to Russia, Germany, and Belgium.'> Upon her return to
Iran, she pursued a career in teaching and worked as a literature
instructor in schools, where she received repeated praise from
the Ministry of Culture.'®

7Ibrahim Fakhra'1, Gilan dar
qalam'raw-’i shi'r va adab
(Rasht: Ta‘ati 1377/1998), 46.

8Siyyid Hadi Ha’iri, Zanan-i
sha‘ir-i mu‘asir-i Iran (Tehran:
Nashr-i Siyyid Qasim Hadiyan
va Siyyid Daviid Misavi,
1333/1954).

°“Abd al-Rahim ‘Aqiqi
Bakhshayishi, Zanan-i nami
dar tarikh, farhang, va tama-
ddun-i Islami (Qom: Navid-i
Islam, 1382/ 2003).

0Abbas Piir Malik Ara,
“Zanan-i sukhanvar-i Gilan:
Ashaf Mishkati” [Women
orators from Gilan: Ashraf
Mishkati], Gilah'va 6 (Day
1371/January 1992): 20-21.

"Paran Farrukhzad, Kar'nama-
yi zanan-i kara-yi Iran, az
dirtiz ta imruz (Tehran: Qatrah,
1381/2002), 755.

"Muhammad Azarmand and
‘Abd al-Husayn Malik'zadah,
Haftah'namah Sayiban (Rasht,
1330/1951).

3There is a scholarly disa-
greement regarding the birth
year of Ashraf Mishkat.
Muhammad Bagqir Burga ‘1
has recorded it as 1290/1911
while ‘Ali-Akbar Mushir
Salimf has stated 1294/1915.
Davud Hagqiqgat has mentioned
1296/1917, whereas Zahra
Rahifar has noted 1286/1907.

14See “Ashraf Mishkatt
Gilani,” accessed May 19,
2025, http://www.ashrafmesh-
kati.com/biography/.

Ha’irT, Zanan-i sha‘ir-i mu‘a-
sir-i Iran, 11.

16°Abd al-Rahim ‘Aqiqt
Bakhshayishi, Zanan-i nami
dar tarikh, farhang, va tamad-
dun-i Islami, 399.



"See “Ashraf Mishkutt
Gilani,” accessed May 19,
2025, http://www.ashrafmesh-
kati.com/biography/.

'SMartin Luther King was

a leader of the Civil Rights
Movement for African Ameri-
cans. Ruhifar, SayrT dar talar-i
ayinah, 82.

"Mishkati, Talar-i ayinah
(Tehran: Tihran-i Mussavar,
1351/1972).
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Mishkatt was also an advocate for the women’s liberation
movement and a prominent figure in the cultural activities of
her time. She regularly delivered speeches at the annual celebra-
tions organized by the “Iranian Women’s Association” (Kaniin-i
Baniivan-i Iran) in the Hall of Culture (Talar-i Farhangi), re-
citing her poems related to the event. In her poetry, she fol-
lowed the styles of great poets such as Firdawst, Hafiz, Sa‘di,
and Riimi, as well as contemporary poets like Parvin I'tisami,
Nima Yushij, Malik al-Shu‘ara’ Bahar, and Parviz Khanlari.
Her poems were published in newspapers of the time, such as
Parvarish, Fikr-i javan, Ittila‘at, Aftab-1 sharq, Iran-i naw, and
Kitab-1 asrar-i khilqat.

Based on the poems she wrote in support of unveiling and wom-
en’s freedom, it is evident that she felt a sense of pride in the
Iranian women’s movement, regarding it as a sign of progress
for women’s rights. Mishkati composed a poem in support of
unveiling, which she recited in the presence of Reza Shah at the
Bashgah-i Afsaran (Officers’ Club) in Rasht. She is said to have
faced significant resistance from the opponents of unveiling.'’

Most of Mishkati’s poetry centers on moral and social themes,
with a particular focus on freedom and women’s rights. In her
masnavi “Sifid va siyah” (White and black), she voices a power-
ful protest against the racist ideologies of contemporary Ameri-
can society and expressed admiration for Martin Luther King’s
ideas.'® Similarly, in her ghazals “Ma nisvan” (We women) and
“Tawq-i bandigi” (The shackles of servitude), she encourages
women to rise and resist the oppression and injustice they faced.

Mishkati’s poems were later compiled in a collection titled
Talar-i ayinah (The hall of mirrors).!” The book opens with the
evocative poem “Bih nam-i Khuda” (In the name of God), a
masnavi composed in the style of the great poet Firdawst. In
another masnavt titled “Firdawsi,” Mishkatt expresses her deep
admiration for this iconic Iranian poet, written in honor of the
millennium of his birth.



In 1330/1951, Mishkati entered a competition organized by
Iran-Pakistan Literary Association with her poem “Barf va
zughal” (Snow and charcoal). She won first place among 700
participants, receiving an award from the association.?’ Known
for her remarkable improvisational abilities, she continued to
demonstrate literary excellence. In 1347/1968, she again took
part in the association’s activities, composing a ghazal in tribute
to the celebrated poet Igbal Lahiirf.

Mishkatt spent much of her life in Gilan, in the village of Qa-
simabad, a district of Rudsar County, where she resided on her
inherited estate, Afshar'sara. There, she devoted herself to gar-
dening, reading, and composing poetry. However, her distance
from the capital and lack of engagement with the literary circles
limited her visibility in contemporary literary circles, and she
remained largely unrecognized by major literary figures of the
time. After retiring, Mishkatt moved to the United States and
settled in Washington, D.C., where she occasionally participat-
ed in events organized by the Iranian American Literary Society
and the Husayni Center of Washington. She died in 1368/1989
in Washington. In accordance with her will, Mishkati’s body
was laid to rest in Qom, in her family’s mausoleum, beside her
father’s grave.”!

Over the course of her life, MishkatT was married twice—first
to Mirza Yisuf Khan Munajjimi, and later to Ghulam Riza
Razzaq. Both unions ultimately ended in divorce. She had six
children—Maryam, Git1, Mina, Mitra, Khusraw, and Parviz—
all of whom went on to distinguish themselves in the fields of
art and literature.?

The Influence of Intellectual Currents on Mishkati’s
Thought and Poetry

Ashraf Mishkati can be regarded as a product of the intellec-
tual and elite-nurturing movement that arose from the Consti-
tutional Revolution of Iran and the early years of the Pahlavi

2Burqa ‘T, Sukhan’varan-i
nami-yi mu asir-i Iran, 267.

'Farrukh'zad, Kar'nama-yi
zanan-i kara-yi Iran, 755.

2Rahifar, Sayri dar talar-i ay-
inah, 21-31; Haqiqat, Tazkirah
al-Shu‘ara’, 266; Burqa T,

sir-i Iran, 267; Mushir Salimi,
Zanan-i sukhanvar, 9-10;
Fakhra'1, Gilan dar qalam'raw-1
shi‘r va adab, 46.



Yahya Aryanpiir, Az Saba ta
Nima [From Saba to Nima]
(4th repr. ed., Tehran: Zavvar,
1382/2003), 3:6-11.

24 Abd al-Had1 Hair1, Nakhus-
tin riya'riyi-i andishah’garan-i
Iran ba di riiyah-'i tamaddun-i
burji’azi-i gharb [The first
encounters of Iranian thinkers
with two facets of Western
bourgeois civilization] (Tehran:
Amir Kabir, 1402/2023), 15.

“Huashang ‘Abbasi, Dar'amadi
bar adabiyat-i Gilaki [An
introduction to Gilaki litera-
ture] (Rasht: Farhang-i Tliya,
1389/2010), 19.

2°Rahifar, Sayri dar talar-i
ayinah, 32.
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era. The Constitutional Movement, which emerged from the
encounter between Iran’s insular, traditional society and the
progressive Western world of the time, led to a recalibration
of patriarchal attitudes and a transformation in the discourse
surrounding women’s issues. This intellectual and social shift
was a direct consequence of the Constitutional Revolution, it-
self rooted in the broader intellectual awakening that followed
extensive exchanges between Iranians and Western civilization.
These encounters introduced sweeping changes, exposing Iran
to the forces of modernity.” As a result, Iranians influenced by
Western modernity endeavored to initiate an intellectual move-
ment aimed at transforming a society that was grappling with
despotism and cultural and economic deprivation.* The stark
contrast between Iranian and European lifestyles left a profound
impression on these intellectuals and prompted deep reflection.
Upon their return to Iran, they became fervent advocates for the
implementation of modern political and social ideals modeled
on Western paradigms. With the triumph of the Constitutional
Revolution, Iran’s socio-political landscape began to shift. In-
tellectuals fostered closer ties with the general populace, while
artists and poets cultivated a deep sense of empathy and solidar-
ity with the lower and oppressed classes, infusing their poetry
with political and social consciousness.?

Meanwhile, the status of women in Western societies inspired
a number of progressive and enlightened Iranian women—par-
ticularly those engaged in poetry and literature, and often from
the upper echelons of society—to draw attention to the con-
dition of European women, thereby fostering new awareness,
expectations, and aspirations among Iranian women. Among
these women was Mishkati, who championed freedom and gave
voice to women oppressed under a patriarchal order, emerging
as one of the earliest advocates of the women’s liberation move-
ment.?



Ashraf was once among the wise
A woman of noble and freeborn lineage?’

Although Mishkatt herself came from an affluent and privileged
background, never having experienced injustice or the hard-
ships of poverty, she could not remain indifferent to the inequal-
ities, injustices, and oppression inflicted upon the marginalized,
particularly women, by the wealthy and powerful classes. Upon
arriving in the United States in 1347/1968, Mishkati was deeply
moved by the stark social inequalities between white and black
Americans, as well as the social protests led by Martin Luther
King. In response, she composed a poem protesting the prevail-
ing conditions in America. In the conclusion of the poem, she
alludes to the famous lines of Sa‘di, expressing the belief that
“Human beings are members of a whole.”?® This poem, along
with other works in her collection that address the theme of
ending discrimination, underscores her progressive and modern
outlook.

Mishkati’s poetry consistently reflects her sensitive and critical
perspective on the social and political issues of her time. She
repeatedly condemns the oppressors and tyrants of her era, de-
nouncing them for their cruelty and injustice. In an era when
patriarchal and misogynistic ideologies were deeply entrenched
in Iran, Mishkati’s travels to Europe exposed her to a different
reality: women in Western societies enjoyed equal rights and
intellectual freedom. Inspired by this newfound awareness, she
returned to Iran determined to champion the women’s liberation
movement. Through her poem “Tawq-i bandigi,” she called on
Iranian women to unite and strive for their human rights and
equality with men—symbolically shedding the shackles that
Western women had freed themselves from through awareness
and thought. Earlier, she had written “Ma nisvan” to inspire Ira-
nian women to resist the oppression and injustice imposed upon
them by the patriarchal structures of their society.”

?’Mushir Salimi, Zanan-i
sukhanvar, 9.

*Mishkati, Talar-i ayinah, 87.

*Mishkati, Talar-i ayinah, 87.
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Ashraf Mishkati [Collected
poems of Ashraf Mishkati], ed.
Muhammad Hasan Siyyidan
(Tehran: Bunyad-i Muqufat-i
Duktur Mahmud Afshar,
1373/1994).

#Mushir Salimi, Zanan-i
sukhanvar, 9.

BFirdawst, Shah’'namah, ed. E.
Bertel’s (Moscow: Idarah-’i
Intisharat-i Adabiyat-i Khavar,
1960), 1:12.
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The Influence of Classical and Contemporary Poets on
Mishkati

Mishkati had a deep interest in studying the works of her prede-
cessors, to the extent that she memorized and internalized much
of their poetry. This dedication led her to adopt the poetic style
of earlier masters.*® She devoted significant time to immersing
herself in the writings of luminaries such as Firdawsi, Hafiz,
Sa‘d1, and Mawlana. Not only did she emulate their poetic tech-
niques in her own verse, but she was also influenced by their
thoughts, themes, and literary content. Her entire Divan reflects
the lexical and stylistic echoes of these celebrated figures of
Persian literature.’!

Mishkati held FirdawsT in particularly high regard, drawing the
most profound inspiration from him among all the poets. The
masnavi form stands as the most prominent poetic structure in
the Talar-i ayinah collection, where she extensively employs
this classical genre to articulate her thoughts, emotions, and
beliefs. Despite her evident indebtedness to many of the great
poets of Persian literature, Mushir Saltmi regards her as a fol-
lower of Sa‘di.?? In a manner reminiscent of Firdawsi, Mishkati
commences her masnavi with an invocation to God.

Bih nam-i khudavand-i jan va khirad

Kaz-1n bartar andishah bar na-gzarad

In the Name of the God of life and intellect

Beyond this, no thought can surpass®

Bih nam-i khudavand-i darya va mihr

Padidavar-i 1ajvardi-i sipihr

In the name of the God of the sea and love



Creator of the lapis lazuli sky**

The instructive masnavi “Nagin-i giran'mayah” (The precious
gem), with its linguistic solidity, mature vocabulary, and skillful
use of literary devices, evokes the refined poetry of Firdawsi.?

In another instance of literary homage, Mishkati draws upon the
meter, rhyme, structure, and thematic content of Nasir-i Khus-
raw’s poem “Bar-i danish” (The fruit of knowledge) and com-
posed “Shivah-'i mahtarT” (The manner of chieftainship).

Hafiz, the great Persian ghazal poet of the AH 8th/14th centu-
ry, was also a significant influence on Mishkati. His ideas and
poetic style served as a model for her own ghazals. As Riihifar
notes, “The similarity between Ashraf’s ghazals and those of
Hafiz lies in the artistic use of verbs and the musicality of her
verses. She occasionally draws upon words from the ghazals of
masters such as Hafiz and Sa“d1, and through her own linguistic
and rhetorical skill, she amplifies the impact of her words on the
reader’s mind.”*® For example, in her beautiful and enchanting
ghazal “Buliir'dukan,” Mishkatt borrows the iconic phrase Ala
ya ayyuha al-saqi (O cupbearer...) from Hafiz’s first ghazal and
uses it in the opening verse of her own:

O cupbearer, bring that essence of life

For I have wandered far from my companions in these moun-
tains and deserts’’

In another ghazal, Mishkatt borrows the phrase silsilah-"i miiy-i
dist (The chain-like tress of the beloved) from Hafiz’s ghazal:

The chain-like tress of the beloved has stolen my rest
And now my life is burdened with sorrow and unrest*®

The model for Mishkat1’s ghazal “Ay kash” (I wish) is undoubt-

*Mishkati, Talar-i ayinah, 95.

3Rahifar, Sayri dar talar-i
dyinah, 38, 43, 86.

*Rahifar, Sayri dar talar-i
ayinah, 89.

YRuahifar, Sayri dar talar-i
ayinah, 89.

*Mishkati, Talar-i ayinah, 87.
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¥Mishkati, Talar-i ayinah, 87.
“Mishkati, Talar-i ayinah, 65.

“The ghazal by Hafiz begins
with Sitarah'T bi-dirakhshid
va mah-i majlis shud / Dil-i
ramidah-'i ma ra rafiq va
miinis shud (“A star shone
brightly and became the moon
of the gathering; it became a
friend and companion to our
restless heart”). Shams al-Din
Muhammad Hafiz Shirazi,
Divan, ed. Qasim Ghani and
Muhammad Qazvint (Tehran:
Zavvar, 1320/1941), 113.

“Ruhifar, Sayri dar talar-i
ayinah, 58, 86, 93, 115, 132,
136. This poem is an example
of tazmin of a ghazal by Hafiz,
and the verses of Hafiz’s ghaz-
al are used as a refrain between
the stanzas of this ghazal. Sam-
ple poem by Ashraf: Nigar-i
man kih dar damash asiram /
Nabashad ghayr-i fikrash dar
zamiram / Chih khvush an
dam kih dar fikrash bimiram

/ Bi-tigham gar zanad dastash
nagiram / Va gar tiram zanad
minnat paziram (My beloved,
in whose snare I am trapped /
No thought but hers is in my
mind / How sweet is the mo-
ment I die in her thought! / If
she strikes me with her arrow,
I will not defend myself/ And
if she shoots her arrow at me,

1 will accept it gratefully). See
Mishkati, Talar-i ayinah, 136.

“Mushir Salimi, Zanan-i
sukhanvar az yak hizar sal pish
ta imriiz kih bih zaban-i Farst
sukhan guftah’and, 9.

“Ruahifar, Sayri dar talar-i ay-
inah: Tahlil va barrasi-i ash‘ar-i
bant Ashraf Mishkati Gilani,
86, 102-103, 136.
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edly the exquisite ghazal by Hafiz, which includes the follow-
ing lines:

May your beauty ever grow,

And your face, each year, like tulips glow*’
Mishkati’s response echoes this style:

I wish your gaze would fall on me

And your heart would know my misery*’

Her ghazal “Nigar-i man” (My idol) also constitutes a complete
tazmin (quotation) from Hafiz’s ghazal.*! Moreover, the ideas
expressed in Mishkati’s “Bagh’ban va gul” (The gardener and
the rose) resonate with the sentiment found in Hafiz’s renowned
ghazal that opens with:

If the gardener delights in the rose for but five fleeting days
The nightingale must bleed long from separation’s thorn*?

Sa‘di, the renowned AH 7th/13th-century Persian poet, was
another literary figure whose poetic style, particularly in the
ghazal form, exerted a notable influence on Mishkati. In com-
posing her moralistic masnavi “Nigin-i giran'mayah” (The pre-
cious gem), Mishkat draws not only upon the epic grandeur of
FirdawsT’s poetry but also from the ethical and didactic tone of
Sa‘di’s Bustan.* Her elegant ghazal “Afsis” (Alas) is a com-
plete tazmin of a ghazal by Sa‘di, from which one couplet is
quoted below. Likewise, in “Dil’dadah-'1 darya” (Lover of the
sea), considered one of her finest ghazals, the stylistic and the-
matic influence of Sa“d1’s celebrated ghazal is both evident and
undeniable.*

Vaqtt dil-i sawda-y1 mi'raft bih biistan'ha



B1 khvish-tanam kardi bai-yi gul va rayhan'ha

When my restless heart wandered to the gardens

The scent of flowers and basil made me lose myself
Ma-ra kih tii m1’bini biidim nah insan’ha

Bad gamat-i man sarv1 dar tarf-i gulistan'ha

When you look at us, we were not mere humans

My slender figure was a cypress in the gardens*

Mishkati also drew inspiration from the works of Rimi, the
great mystical poet of the AH 7th/13th century. Her “Bagh’ban
va gul” reflects this influence. In addition to being inspired by
Hafiz’s ghazals, Mishkatl was influenced by Riimi’s Masnavi.
The similarity between Mishkatr’s “Bagh’ban va gul” and
Riim1’s masnavis lies primarily in theme and content, both of
which emphasize detachment from the ephemeral world. Fur-
thermore, one of Mishkat’s ghazals, titled “Dil” (Heart), bears
a notable resemblance to Rim1’s ghazal in terms of melody,
structural balance, and thematic resonance:*

Go, O friends, fetch the beloved to me
Bring me for a moment the elusive idol

While this discussion focuses on those whose impact on Mish-
kati’s poetry was most significant, she was certainly influenced
by other prominent poets as well. For example, Mishkati’s
masnavis and ghazals at times evoke the eloquence and beau-
ty of verses by ManiichihrT Damghani and Khaqani Shirvani.*®
Additionally, her poetic dialogue “Abr va gul” (Cloud and flow-
er) bears thematic and conceptual resemblance to the dialogue
“Mahi va ab” (Fish and water) by Vahshi Bafqi.*

“Mushrif al-Din Muslih
Sa‘di Shirazi, Ghazaliyat in
Kulliyat-i Sa‘di, ed. Muham-
mad “Alf Furtight (Tehran,
Burtikhim, 1318/1937), 13.

“Mishkati, Talar-i ayinah, 72.

“TRuhifar, Sayri dar talar-i
ayinah, 28, 58.

“sRahifar, SayrT dar talar-i
ayinah, 132.

“Rahifar, Sayri dar talar-i
ayinah, 47, 55.
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In addition to classical poets, Mishkati was also influenced by
some of her contemporaries, most notably Parvin [‘tisami. Both
poets belonged to the same literary period, and since poets of
the same era often share stylistic parallels, distinguishing be-
tween their works is not always straightforward. The similarity
between Mishkati’s and I‘tisam1’s poetry is particularly notice-
able in their poetic dialogues, with both composing a piece with

the same title and theme: “Gul va khar” (The flower and the
thorn).*°

Know you not, O Sun, who embody greatness and might

That you grieve the heart of the lesser?”!

Some of the poems in Talar-i ayinah evoke the poetry of Iraj
Mirza, particularly the poem “Mihr-i madar” (Mother’s love),
which, in its vocabulary, literary form, and thematic content,
clearly demonstrates the influence of Iraj Mirza’s poem “Ma-
dar” (Mother) on Mishkati’s work.

An aged mother had a youthful son

Who paid no mind to what his aged mother would command>*
Mishkati’s masnav1 “Kinar-i sahil-i darya” (By the shore of the
sea) recalls a poem by Iraj Mirza with a similar theme, in which
a lover travels with his beloved:

One lover journeyed with his beloved

And passed by the shore of the sea®

In her poem “Murghak-i pay’bastah” (The tied bird), Mishkatt
engages with a ghazal by Rah1 Mu'ayyir1, which opens with the

following lines:

Without you, [ am like branch torn away



A crop struck down by blight and decay®*

Based on this ghazal, Mishkati composes a poetic imitation,
writing:

Without you, I am like a broken branch

Like a bird with its feet bound**

Mishkati’s Poetic Style

Vocabulary

Ashraf Mishkati, influenced by the great poets of Persian liter-
ature, makes extensive use of refined and frequently employed
literary vocabulary commonly found in other poetic collec-
tions (sg. divan). The central theme of her lyrical poetry is‘ishq
(love), with the rest of the vocabulary in her poetry organized
around and serving to express this concept:

Love has returned and gripped my heart

It has returned and once again longed for you®®

Alongside the theme of love, the motif of lamenting the be-
loved’s betrayal figures prominently in her poetry. In many of

her verses, she expresses sorrow over the beloved’s cruelty,
which leads to separation and longing.

I said, “What treachery you are! Alas, the sorrow of separation!”
The dew upon the petals turned to tears from her eyes.”’

O unfaithful beloved, so deep was your cruelty

What hope remains? How can I trust your vows and promises?>®

**Mishkati, Talar-i ayinah,

SRihifar, SayrT dar talar-i
ayinah, 125.

*Rahifar, Sayri dar talar-i
ayinah, 254.

S'Rihifar, SayrT dar talar-i
ayinah, 242.

*SRahifar, Sayri dar talar-i
ayinah, 249.

63.
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Alas, the rose’s betrayal weighs heavy on my heart

What strength have I to bear the rose’s parting?>

In Mishkati’s poems, the beloved, at times symbolizing God
and frequently referred to as janan (beloved), appears with no-
table frequency:

I have given my soul to the path of the Beloved

Have mercy, for I have fallen.®

I took the bird of my heart to the Beloved’s abode

How deep is my soul’s pain from the separation of my body. ®!

If we depart from the street of the Beloved

It is with hope we journey toward the Truth®

In most of Mishkati’s poems, the depiction of nature holds a
special place. The beautiful natural landscape of northern I[ran—
her place of refuge—and the influence of Persian-speaking po-
ets have contributed to the frequent presence of nature-related
vocabulary in her verses. Influenced by her literary predeces-
sors, Mishkatt employs a rich lexicon that includes words such
as bagh (garden), bustan (garden), chaman (meadow), gulzar
(rose garden), nakhl (palm tree), as well as names of a vari-
ety of flowers like gul-i surkh (red rose), stisan (lily), yasaman
(jasmine), arghavan (redbuds or Judas-tree), nargis (daffodil),
among others, feature prominently in her poetry.

What flower could compare to your precious world?

Neither the daffodil, nor the jasmine, and nor the Judas-tree®

Ashraf, behold what a bounty of blossoms is offered in honor



of your arrival Daffodil and wild rose, blooming in abundance
tonight®

Friends, drink wine, for it is Farvardin

The season of dogrose, jasmine and wild rose®

One of the frequently recurring elements of Mishkati’s poetry is
the use of floral imagery like tuberose (Polianthes tuberosa) and
daisy (Leucanthemum), which symbolically refer to the names
of her children.

There are daisies, lilies, and tuberoses

Be my cypress, tall and grand66

It is the season of roses, tuberoses, and lilies

Our hearts long to behold the blossoms®’

This delightful fragrance, so sweet from the tuberose

Perhaps it emanates from your dark, scented hair®®

In addition to the frequency of floral and verdant imagery, refer-
ences to the sea and the shore are also prominent in her poetry.
These motifs reflect the geographical landscape surrounding
her place of residence in Gilan (near the Caspian Sea). The nat-
ural environment clearly shaped the lexicon and imagery of her
work:

I shall make my eyes the sea for the sake of your delight

But if you never pass by the shore, what am I to do?%

I said, “O heart, let us turn toward the shore”

“Rihifar, SayrT dar talar-i
ayinah, 221.

®Rahifar, Sayri dar talar-i
ayinah, 263.

“’Rihifar, SayrT dar talar-i
ayinah, 219.

®Rahifar, Sayri dar talar-i
ayinah, 235.

“Ruahifar, Sayri dar talar-i
ayinah, 248.
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That night, the moon and the sea remembered us once more”
My heart sits waiting at the crossroads
Longing for your arrival by the sea’s edge”!

From this perspective, Mishkatt praises the city of Gilan for its
breathtaking natural beauty.

Blessed be that verdant meadow and plain of Gilan
Where is a city that could rival Gilan?
Oh, how joyous the day I shall sit once more

By the shores of Gilan’s boundless sea
Tuberose, lily, aptenia

And daisy are the treasures of Gilan™
O pure and gentle north, my greetings to your land

To Gilan’s fair city, to its gardens grand
To the roaring sea and the golden sand

To your ever-raining skies, a salute so grand’”

In addition to Gilan, Mishkati also evokes various cities in her
poetry, recalling personal memories and impressions tied to
each place.

Washington, like Gilan, is lush and green

A land of boundless grace, a sight serene’™

Paris, the city of love, more dazzling than before



A fair young bride among nations evermore’

Chalus, here we stand, so near to Shahsavar

The autumn season here is like spring reborn

A hundred memories come to mind from the city of Shahsavar
Every corner of this city is a memento of a friend”

In addition to the presence of specific place names in Mish-
kat’s poetry, certain new words, in line with the themes of her
work and the era in which she wrote, also appear throughout
her work. This incorporation of modern vocabulary, alongside
the frequent use of traditional Persian literary language, lends
her poetry a distinctive freshness. Words such as tayyarah (air-
plane), mashin (car), and duktur (doctor) are among the modern
terms found in her verse:

Would that the earth belonged to your car

That face I see, may it be your radiant visage”’

Such language echoes again in the poetry of the time:”®

Board the airplane and come to me

Be the beloved of my sky-like face

Forever, eternally joyful

Stay beside me, O noble doctor™

The intersection of classical and modern vocabulary is striking
in the following verse:

The difference between my beloved’s distance and yours, O Sa‘“dj,

*Rihifar, SayrT dar talar-i
ayinah, 286.

"SRahifar, Sayri dar talar-i
ayinah, 286.

7"Rihifar, SayrT dar talar-i
ayinah, 235.

"8Rahifar, Sayri dar talar-i
ayinah, 240.

"Ruhifar, Sayri dar talar-i
ayinah, 263.
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Is the swiftness of the airplane and the slow pace of the litter®

One of the commonly used words of her time is the word khush-
gil (beautiful or lovely), which appears frequently in her poetry.

It is spring, so cast your gaze upon the garden

The garden’s courtyard has become as lovely as a beautiful gar-
ment®!

In addition to incorporating specific place names in her poetry,
Mishkati integrates personal names, reflecting her deep affec-
tion for her family and friends. This practice not only personal-
izes her work but also adds a unique and original dimension to
her verses. For example, she addresses her sister with poignant
verses:

O sister, why do you now rest in the heart of the earth?

You who once comforted me, the adornment of my days yet
unfulfilled! *

In another touching tribute, Mishkati dedicates a poem to her
friend Louisa:

This poem, O Louisa, is now for you

Tonight, the petals of roses have turned into offerings at your
feet™

She also expresses sympathy for a grieving friend:
O Lord, in the grief of Baqir

Bestow upon Nahid your solace and patience®
The arrival of a dear friend brings her joy:



May I be healed at last of pain and sorrow

For dear Giti has come to see me once more®

Mishkatt’s admiration for her friend Maryam is evident:

O Maryam, you are like the tuberose

God hath adorned you with purity®¢

Among the words introduced in Mishkati’s poetry that are rare-
ly found in the works of other poets are shiikh va shang (play-
ful and lively), shinagar (swimmer), shukulat (chocolate), king,
and pachidah (scattered/sprinkled). Each term has been incor-
porated into her verses in harmony with the thematic context.
By God, my beautiful tulip

My playful and lively daffodil and jasmine!®*’

Silver dust has scattered upon the earth

The old mother, the firmament, has worn the individual away88
The blackened one, like a king, is superior

Among hundreds of whites, he alone stands above®

A doll and two boxes of chocolate

A gift the mother brought back from her journey”

With dear Media, I would become a swimmer

In the heart of the ocean’s waves—oh, what a cherished mem-
ory!”!

$SRahifar, Sayri dar talar-i
ayinah, 214.
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ayinah, 154.

%Rahifar, Sayri dar talar-i
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Literary Devices

Like many other Persian poets, Mishkati makes extensive use
of rhetorical devices, which enhance the elegance and artistic
quality of her poetry. Among these, the most frequently used
is simile (tashbih). In the following lines, she uses similes to
express purity and spiritual detachment:

Free from the adornments of the world
Pure, like the radiant sun, we move forward®?

She also draws on the imagery of nature and divine love to con-
vey depth of feeling:

No palm has borne fruit more abundant
Than the palm of love in the world of His creation®®

Drawing on classical themes, she compares separation from the
beloved to the legendary departure of the Queen of Sheba:

You leave me like the morning breeze (saba, or the Queen of
Sheba) to go to Solomon

Go, my friend, for he is Solomon, and you are (the Queen of)
Sheba®

Mishkati’s metaphors follow the tradition of classical Persian
poets, and the use of innovative or unusual metaphors is less
prominent. Common metaphorical elements in her verses in-
clude sarv (cypress) as a symbol for the beloved’s stature, nar-
gis (daffodil) as a metaphor for the beloved’s eyes, and mah
(moon) as a representation of the beloved’s face. These meta-
phors, which are used abundantly in her poetry, are employed
with both emotional resonance and aesthetic grace. For exam-
ple, in expressing longing and separation, Mishkatl draws the



moon into the verse, and in describing the beloved’s beauty and
presence in the natural world, she writes:

Both the charm of my rose garden and the splendor of the mead-
ow

That graceful stature of his, that enchanting daffodil of his
At night, I seek tidings of his face from the moon in the sky

I ask the cypress of the garden about the graceful stature of my
beloved®”

In imagining reunion and hope, she writes:

If only you would suddenly appear, so I might behold the radi-
ance of your moon-like face

And with the union of your luminous face, you would open the
door to fortune®

In one notable example, a novel metaphor appears in her poetry.
O iron bird, for your heart too is made of iron
The one you carry away is my moon-faced flower®”’

Here, the “iron bird” serves as a metaphor for an airplane that
separates her from a loved one. This image reflects a creative
engagement with modern themes while maintaining poetic sen-
sibility.

One of the striking aesthetic elements in her poetry is repetition.
This includes the repetition of phonemes, words, and phrases,
often used in the form of radif (refrain). This device contrib-
utes to the musicality and emotional impact of her verses and
appears frequently across some of her poems. For example, in

Ruahifar, Sayri dar talar-i
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a verse that emphasizes omnipresence and spiritual unity, she
writes:

Har kuja ri avaram binam ti’1
Ham tii’1 ham ghayr-i t@i batil shudah
Wherever I turn, I find you there
You are both the one and, beyond you, all else is false®®

Another example, rich in repetition and thematic intensity, ex-
presses love, devotion, and surrender:

Yar-i siyah’chashman tii'1, marjan-i man sultan ta’1
Farmandih-"1 farman tG'1, man bandah-'1 farman-i ta
You, the dark-eyed beloved, are my coral; you are the sultan

You are the commander of command, and I am the servant of
your command®”

In the following verse, repetition adds to the visual beauty and
poetic rhythm as Mishkatt describes the beloved’s hair:

Khudavandi kih zulf-i yar-i ma-ra
Shikan andar shikan andar shikan kard
The Lord who fashioned the locks of our beloved
With fold upon fold upon fold'*
The repetition of phrases serves as a notable stylistic feature in

Mishkati’s poetry. The phrase khabar dart (do you know) recurs
throughout many verses of this poem, har kuja hastam (wher-



ever | am) appears repeatedly in the poem “Asman va akhtar va ""Rukifar, Sayr dar talar-i
mah-i man-1” (You are my sky, my star, my moon). The refrain fyinah, 253

bicharah madar (poor mother) is used to powerful emotional
effect in the poem of the same title. These repeated elements re-
inforce the emotional intensity and musical rhythm of her work.

1R ghifar, Sayri dar talar-i
ayinah, 236.

18R ghifar, Sayri dar talar-i
ayinah, 218.

Another prominent literary device in Mishkati’s poetry is talmth
(allusion), the reference to well-known stories or narratives. It
is another technique that poets employ to enhance the aesthetic
quality of their poems. While many poets utilize this device to
deepen the resonance of their verse, what distinguishes Mish-
kati is that her talmihs predominantly revolve around the tales
of Yusuf and Zulaykha (Yusuf va Zulaykha) and Laylt and
Majniin (Layli va Majniin). These well-established love stories
from Persian literary tradition provide a rich intertextual layer
to her work. For example, Mishkat1 draws on the pathos of the
Yasuf and Zulaykha story in the following verses:

Zulaykha, they are selling your Yasuf

Have you passed through the marketplace or not?'"!
Alas, never again did Zulaykha behold

That moon of Canaan, now lost from her sight'®
My heart, like that long-vanished child

Falls into longing for the moon of Canaan

O Lord, tell Zulaykha

Why Joseph has been cast into prison'®

In several verses, Mishkati draws on the emotional depth of

the stories. The recurrence of this allusion in numerous po-
ems, including “Bihisht-i Zahra” (The garden of Zahra), “Khiin
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kunam dilam” (I will make my heart bleed), “Mah va darya”
(The moon and the sea), “Dil'dadah-"i darya” (Lover of the
sea), “Bultir'dukan,” “Ba man az dar va javahir'ha bigii” (Speak
to me of doors and jewels), “Zanjir-i havadis” (The chain of

events), “Khvab-i parishan” (Disturbed dream), and “Tanha dil-
am” (Only my heart). One example of this allusion appears in
the following verse:

I am certain that, in the end, like Majntin

You will cast me into the desert, mad with love'™

Tazad (antithesis) is another stylistic device employed by Mish-
kati, as by many Persian poets, to enhance the artistic quality of
her verse. Through stark contrasts, she conveys complexity, ten-
sion, and layered meaning. Consider the following examples:
You turn others’ homes into rose gardens,

While friends sit in darkness, enemies shine in light

Oil, O you who kindle homes

Oil, O you who burn down households
Oil, the source of joy for all

Oil, both death and life to all'®
Time passed like a troubled dream
At times difficult, at times easy'%

When you reflect on human lives, the wheel of fate is ever turn-
ing

At times it smiles with love, and at times it strikes with hatred'®’



Rhyme (Qafiyah) and Refrain (Radif)

Mishkati’s poems, including her fragments (sg. qit‘ah), ghazals,
and quatrains (sg. ruba‘1), are marked by technically sound
rhyming. She adheres to correct rhyme schemes, avoiding struc-
tural flaws. One of her notable poetic innovations lies in her
creative use of extended and sometimes unique refrain (radif).
In her ghazals, she employs extended, fluid, and idiomatic re-
frains drawn from the vernacular of her time, which enhances
the literary and aesthetic value of her work. For example, the
phrase agar bugzarad (if it allows) functions as a refrain in a
poem of the same title:

I will cover my eyes from that curly hair

If the morning breeze allows it'%

Similarly, in the poem “Mah va sitarah” (The Moon and the
star), Mishkati uses az ma salam badat (may our salutations be
upon you) in the poem “Mah va sitarah” (The Moon and the
star):

My dear Mitra, may our salutations be upon you

I am sorrowful from your separation; may our salutations be
upon you'®”

The phrase dil bih man hargiz maband (never bind your heart to
mine) appears as the refrain in a poem of the same name:

I am from a distant land, never bind your heart to mine

If T have set my heart on you, never bind your heart to mine'°

In the poem “Rasm-i shab” (The custom of the night), the word
mast (drunken) is beautifully employed as a refrain:
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Last night, I went toward my beloved, to the garden, while
drunken

I saw him in the garden, lying in a corner, my drunken beloved'"!

The word darya (sea), which recurs frequently throughout Mish-
kat’s poetry, appears as a refrain in a ghazal of the same title:

I have come back to your side, O sea

To be your lover and companion, O sea!'?

In another poem, addressed to Mandana, Mishkatt uses her
name in a shortened form (Mandi) as the refrain:

Ashraf has remained sorrowful from your separation, dear
Mand1

And has become weary from your absence, dear Mandi '3

Content of Mishkati’s Poetry

A significant portion of Mishkati’s poetry is dedicated to her
relatives, with each ghazal or piece crafted in response to spe-
cific circumstances, reflecting her deep affection and attach-
ment to them. Among these, the theme of mother appears most
frequently. Mishkatt composed poems such as “Vafa-yi madar”
(The mother’s loyalty), “Bicharah madar” (Poor mother), “Bih
yad-i madar” (In memory of mother), and “Asman” (The sky),
all of which mourn and honor her mother.

The mother, who is the hope of my life
Is the beloved of the God of the heavens.'*

Mishkatt often refers to her children or the distance from them in
many of her verses, using their names as the subject of her poetry:



Speak of tuberosa (Maryam) and daisy (Mina)
Speak of the rosy face of dear Git1'"”
Tell my dear Khusraw and Parviz

My heart spoke to me of them a hundred tales.

From the union with my sweet Mitra and Ayd

My God has bestowed great kindness upon me!!

I wish to see Maryam (tuberosa) and Mina (daisy) in the world
(G1t1)

The very flowers I once nurtured, now I gather

May I once more behold the cypress in the garden
And gaze upon the stature and grace of dear Khusraw '’
Without you, beauty lends no grace to this home, O Git1

The house is splendid, yet its true radiance was you.!'®
Mishkat1 frequently references her brother in her poetry. She
composed the elegy “I‘tisam amadah” (I'tisam has come) in
mourning his passing.

O morning breeze, tell my brother Salar

That in this world, no one is as kind to me as he!"®
By your life, dear brother, as long as I breathe

I shall always remain indebted to your love'*

May my life be sacrificed for you, beloved brother
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Ashraf’s devotion to you knows no bounds!'*!

Mishkati also composed numerous poems on various occasions
or as expressions of affection for her friends, often mentioning
them by name and centering the poem around them:

With dear Media, I would become a swimmer

In the heart of the ocean’s waves—oh, what a cherished mem-
ory!1%

She also composed the poem “Akhtar-i man” (My star) in long-
ing for her sister during a time of separation:

O celestial star of my fortune, O beloved one
My sister, you are the crown upon my head

After family, homeland and a deep love for Iran hold a special
place in her poetry:

Every heart takes delight in its own longing, yet in my mind
there is no desire

But the progress of Iran—this is the hope of us women'*

I am a lover of pure Iran; never bind your heart to mine
Born of its water and soil, never bind your heart to mine'**

In Iran, Mishkati’s deep affection for Gilan, its nature and peo-
ple is vividly reflected in her poetry. In the poem “Gilan,” she
beautifully expresses her devotion to this land:

Blessed be the meadows and fields of Gilan

What city could ever rival Gilan?



Naught but kindness and sincerity shall you find

125

Among the noble people of Gilan
In her poem “Salam bar Gilan” (Greetings to Gilan), Mishkati
once again celebrates the natural beauty of the region:

O northern lands, I send greetings to the city of Gilan

Greetings to your flowers, gardens, cypress trees, and fields'?

The natural beauty of Gilan, its sea, coast, forests, and verdant
landscape has left a profound mark on Mishkati’s poetry. Vo-
cabulary and imagery associated with these elements repeatedly
appear throughout her poems:

I have come back to your side, O sea

To be your lover and companion, O sea'?’

Mishkatt also expresses her deep love for her ancestral land in
her masnavi1 “Taj-i khvurshid” (Sun’s crown). She composed it
in praise of the picturesque village of Javahir Dasht, which is in
the Qasimabad region of Rudsar—her father’s homeland. The
nature and beauty of this land are uniquely rendered in Mish-
katt’s poetry. She pays close attention to her surroundings, us-
ing a range of literary devices to craft vivid imagery that brings
joy and emotional resonance to her readers. In one poem, she
evokes the charm of spring and the intimacy of shared moments
with a loved one:

Spring is delightful, and gathering flowers with you makes it
even more sweet

On Eid, I yearn to kiss your face and bask in your beauty'?®

In another verse, Mishkati captures the celebratory spirit of
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spring, encouraging her companions to embrace the joy of the
season:

Friends, drink wine, for it is Farvardin
The season of dogrose, jasmine and wild rose

The bride of the meadow adorns her head and face

Scatter flowers at her feet, for this is the essence of spring'*’

She also contrasts the beauty of cultivated gardens with the
grandeur of nature, skillfully drawing attention to the natural
landscape surrounding her:

Though your garden is quite beautiful, with flowers and beauty
abounding

One side boasts of meadows and mountains, while the other
meets the sea'*’

Mishkati finds inspiration in a daffodil beside a stream, using
it as a metaphor for the captivating beauty of a beloved’s eyes:

I see daffodil, drowsy and intoxicated by the stream

And it reminds me of the magical daffodil of your eyes."!

On the other hand, Mishkatt also turns inward, making her, in
essence, a poet of both the outer world and inner self. In sev-
eral of her poems, she laments the sorrow of separation and
reproaches betrayal and unfaithfulness:

Do you know that [ am gone

My healer says no remedy can save me now?
Do you know that, in the end, the wheel of fate



Has separated you from me, and me from you?!3

I said, “What treachery you are! Alas, the sorrow of separation!”
The dew upon the petals turned to tears from her eyes
Distance became our torment, he left my side

And from the moon in the sky, perhaps I’ll find a trace of him'?
Having endured so much pain and injustice in the world
Ashraf is familiar with the realm of suffering and sorrow!*
The endurance of love’s pain and its healing through union is
a well-established motif in mystical poetry. This theme recurs
with remarkable frequency in Mishkati’s poetry, conveying the
poet’s inner sorrow and anguish.

Our pain, for which no remedy exists

The ailing seek their cure in vain.'*

I have come, O healers, to find a cure

Take pity on the aching heart and seek a solution136
Let me die, untouched by healing

For my pain has passed beyond any cure'®’

Why do the healers not cure me?

138

My suffering is beyond the reach of any remedy

Religious beliefs, love, and devotion to the Shi'T Imams are
reflected in Mishkati’s poetry. In her poem “Ka‘bah-i dil'ha”
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(Ka‘bah of the hearts), she engages in an intimate dialogue with
God and offers praise to the Ka‘bah, symbolizing spiritual con-
nection and devotion. Similarly, in the poem “Bih sti-yi Ka‘bah”
(Towards the Ka‘bah), Mishkatt once again turns to prayers and
praises the Ka‘bah, reinforcing her deep bond with the divine.
Themes of lamentation and elegy also appear frequently in her
poems. For example, in “Ya “Al1,” Mishkati venerates Amir al-
Mu‘minin (the Commander of the Faithful, Imam ‘Al1), while
in poems such as “Salam” (Salutation), “Payam” (Message) and
“Mi'ram” (I go), she offers homage to the eighth Twelver Sh1‘1
Imam, Imam Riza.

Social commentary plays a vital role in her poetry. Issues such
as racial injustice are addressed in “Sifid va siyah,” while poems
like “Tt ay bashar” (You, O human), “Nigin-i giran'mayah” and
“Ba man az dar va javahir'ha bigi” provide critiques of vari-
ous forms of social injustice. Mishkati also explores themes of
women’s freedom and rights in poems such as “Tawq-i bandigi”
and “Ma nisvan.”

Mishkati was concerned with social justice, particularly the op-
pression of marginalized social classes and, most notably, the
injustices faced by women. As a pioneer in the women’s liber-
ation movement, she called on women to stand against tyranny
and to demand their rights. In “Shab-i ‘ayd” (The night of the
festival), she recounts a true story about an unjust law denies
mothers custody of their children and exposes this injustice
through literary elegance. Then, in her short poem “Bar ilaha”
(O God!), she turns to divine justice, expressing her anguish and
seeking God’s help in the face of such oppression.'* Her ghazal
“Ma nisvan” was published in the journal ‘Alam-i Nisvan and
“Tawq-i bandigi” was published in Fikr-i Javan newspaper.'*° In
another poem titled “Tu ay bashar,” composed in Washington,
she offers a pointed critique of Western powers and their inhu-
mane actions, which reflects her broader awareness of global
injustice. She stands out as one of the contemporary poets who
addressed such themes in her works.'*!



In addition to her moral and social concerns, Mishkati was ‘_“Rﬁffgz Szasyf;gar talar-i
.. . . . ayman, 24—25, 5 /.
politically conscious and engaged with contemporary nation-

al issues. She composed “Naft va khun” (Oil and blood) in
commemoration of the nationalization of Iran’s oil industry, an
event of great historical and political significance.'*

Below is a translation of the poem “Barf va zughal,” which won
the Iran-Pakistan Literary Association’s competition in 1958:

A heap of white snow fell down

Upon a pile of black charcoal

When the snow saw that dark face, it said:

“Alas! My body became burdened with misfortune
How strange! Who is this dark-faced beloved?
Staying with him is impossible for me.”

With a smile, the charcoal replied:

“You, embodiment of goodness and god of beauty
Do not regard look upon us with such disdain;
There is no reason for you to cause such an uproar
I, whose face has turned so dark,

Was once a cypress in an unparalleled garden

My shadow was the sanctuary of lovers,

The day of separation and the time of reunion
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From the hunter’s hand in that meadow,

My branch gave refuge to the gazelle

The love-struck nightingale lamented the flower’s cruelty
And carried its complaint to the northern breeze

Until dawn, he sighed and said: ‘Alas

I have become enamored with a heedless flower’
Suddenly, the axe of the woodcutter struck, and

I was cast into a pit of darkness

He set such a fire in that furnace

I was burned, and I became charcoal

All this pride, O beloved

Though you have been matchless in kindness and grace
Know that all things, even your radiant fact

Will perish, except for goodness

I am content with the darkening of my face

For it granted me the chance to do good

When you descend and the cold sets in

I will warm the cottage of every sorrowful soul

When I come to the aid of the weak



I have no sorrow for my blackened state
For nothing in this world, O Ashraf

Has worth, except goodness, to the possessor of perfection'*

Fakhra’1, Gilan dar qa-
lam'raw-yi shi'r va adab, 46.
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