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Introduction

There is no definitive information regarding the birth and death
dates of Mahsati Ganjavi. ‘Awf1’s Lubab al-albab (The quin-
tessence of hearts), the earliest anthology (tazkirah) of Persian
poets, makes no mention her, nor of her being a poet or scribe
(dabir). However, in Tarikh-i guzidah (Selected history), Hamd
Allah MustawfT refers to her as a contemporary of Sultan Mah-
mid Ghaznavi,! while ‘Attar Nishabtiri considers her a contem-
porary of the Seljuk Sultan Sanjar.?

There is substantial evidence suggesting that Mahsati lived
during Sultan Sanjar’s reign. In addition to ‘Attar’s account
in I1ah1'namah, which mentions Mahsatt as a contemporary of
Sultan Sanjar —a claim cited by many scholars —there is an-
other account found in a later source, a manuscript from the
8th/14th century that has not been previously discussed. This
manuscript, cataloged as No. 1932 in the Esad Efendi Library
and written by Hind@i'shah Nakhjavani, dates to AH 712/1312.
Mir Afzali has referenced this source in his introduction to
Khayyam’s poetry and related quatrains (Khayyamanah).?

The marginalia written several decades after the date mentioned
in this collection have significant literary value. One notable
example is a story describing how Mahsati composed a quatrain
while in the service of the Seljuk Sultan Sanjar:



Sultan Sanjar (God’s mercy be upon him) ordered Mahsati, the
scribe, and another poet to compose a quatrain describing snow.
The poet said:

The world is like a pelican today in color

...... (The second line is blank)

The silver-colored cloud sifts over stones

Like filings seeping through a sieve with small holes.
The Sultan did not approve of this quatrain. Mahsati said:
O King, the sphere appointed you to sovereignty

And saddled the royal steed for you
So that the golden-hooved steed would not step on mud

It has spread silver on the ground. *

This anecdote was summarized a century later in Dawlat-
shah Samarqandi’s Tazkirah, which that along with ‘Attar’s
Ilahi'namabh, has been referenced by scholars who believe Mah-
satT was a contemporary of Sultan Sanjar.’ The antiquity of the
Nakhjavani manuscript and the account in it provide further
confirmation of Mahsati being a contemporary of Sultan San-
jar. The fact that a text as old as the Esad Efendi Library man-
uscript refers to Mahsatt as Sultan Sanjar’s scribe and counts
her among the court poets is valuable for Mahsatl researchers.
The version of the quatrain recorded in this source differs from
that in Dawlatshah’s Tazkirah and is significant due to its earlier
documentation.

To estimate the approximate timeline of Mahsatt’s life, one of
her newly discovered poems, which will be introduced at the
end of section four in this paper, is of great significance. This
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poem, addressed to Stizani Samarqandi, a poet at Sultan San-
jar’s court, is particularly important as it clearly establishes that
Mabhsatt and SiizanT were contemporaries. If the attribution of
this poem to Mabhsatt is accepted as authentic, it provides fur-
ther evidence that she lived in the 6th/12th century and was
a contemporary of Sultan Sanjar. Mahsatt was a scribe and
poet at Sultan Sanjar’s court, while Stizant eulogized Sanjar in
some of his poetry. Sanjar died in AH 552/1157,% and Stizani in
569/1173.7 Based on this evidence and the existence of a poem
by Mabhsatt addressed to Stizani, she was alive during Sultan
Sanjar’s lifetime and must have lived at least several years be-
fore Stizant’s death in 569/1173. It is also possible that shed
lived for some years after this date.

Additionally, another piece of evidence affirms that Mahsatt
lived in the 6th/12th century. Shams Qays Razi preserved the
earliest known record of one of Mahsati’s quatrains. In a sec-
tion on the subject of “ya of merit and relation” and its use
as a thyme letter in poetry, he cites verses by Sana’1l on the
subject and then states, “and in imitation of him, Mahsat1 the
scribe wrote: ‘With a face like springtime and a temper like
winter...”””® From Shams Qays Razi’s perspective in the first
half of the 7th/13th century, Mahsatt imitated Sana’1 Ghaznavi.
Sana’'1’s most accurate date of death is AH 545/1150.° Thus,
Sana’1’s death serves as additional evidence that Mahsatt must
have been alive around this time. As mentioned earlier, it is
likely that she lived at least until a few years before or after
StizanT Samarqgandr’s death in 569/1163.

Literature Review of Mahsati Studies

The study of Mahsati’s poetry has revealed significant short-
comings in the collections compiled by researchers over the
years. These deficiencies, considering the decades-old publi-
cation dates of most of these works and the limited access of
Mahsati scholars to newer sources, are not surprising. However,
the presence of errors in these collections, as noted in critiques



of these works, has diminished their credibility.'’

The first effort to compile Mahsati’s poetry was undertaken by
TahirT Shahab in 1335/1956. It was followed by Fritz Meier’s
publication in 1963 (Die schone Mahsati). Meier’s access to
manuscripts housed in Turkish libraries made his work a corner-
stone for Mahsati studies. Subsequent researchers have found it
impossible to study Mahsati without referencing Meier’s Die
schone Mahsatt (The Beautiful Mahsat1). For instance, Mu‘in
al-Din Mihrabi’s Mahsatt Ganjah'1, published in 1382/2003,
was compiled with significant reliance on Meier’s work.

The most recent book containing Mahsati’s quatrains, Ruba‘iyat-i
Mahsatt Dabir Ganjavi, was published in 1394/2015 by Mahdi
Dihgan. This work utilized some new sources unavailable to ear-
lier researchers. In recent years, additional sources, such as an
ancient manuscript of quatrains (Safinah-yi kuhan-i ruba‘iyat),
have come to light, though their contents have not yet been incor-
porated into existing collections attributed to Mahsati. As such,
Fritz Meier’s Die schone Mahsatt remains the most comprehen-
sive and meticulous study of Mahsati’s poetry and her shared
quatrains with other poets. It is the first major scholarly work
on Mabhsatt and has served as the foundation for subsequent re-
search, whether directly or indirectly, for those with access to his
book in German. Two articles by Al Mir Afzali, “Bunyad kih bar
bad buvad, hich buvad; ma’khiz-i shumarT az intisabat-i ghalat
dar ruba‘iyat-i Mahsatt Ganjavi” (A foundation built on sand is
worthless: sources of misattributions of Mahsati Ganjavi’s qua-
trains), and “Mugqayisah-’i ruba‘iyat-i du majmii‘ah-"i kuhan” (A
comparison of quatrains in two ancient collections) are also valu-
able contributions to Mahsati studies.

Maryam Musharraf’s article “Mahsati’shinast” (Mahsat1 Stud-
ies) is another significant resource that critiques and evaluates
both Meier’s and Mihrabi’s works. This article highlights Mei-
er’s extensive research and sheds light on two key points he
identified regarding Mahsati’s quatrains and those in Nuzhat
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al-majalis (Joy of the assemblies): “Most of Mahsat1’s quatrains
are shared between Nuzhat al-majalis and manuscript F1203...
In ten instances, manuscript F1203 attributes quatrains to Mah-
satT that appear alongside hers in Nuzhat al-majalis but are ei-
ther anonymous or attributed to other poets.”!' Meier concluded
that the scribe of Nuzhat al-majalis occasionally made errors
when recording the names of authors, sometimes misattributing
or rearranging them.

Findings

It is necessary to address two key points before delving into
the main discussion: The first point relates to the reliability of
sources. While Nuzhat al-majalis and Miinis al-ahrar (The free
man’s companion) are valuable due to their antiquity, they are
not always reliable for attributing quatrains to Mahsati. Some
quatrains attributed to her in these sources can also be found
in the collected works of other poets. As Fritz Meier noted,
the scribe of Nuzhat al-majalis misattributed or rearranged the
names of poets. While it is not possible to doubt every quatrain
attributed to Mahsati in Nuzhat al-majalis, having alternative
claims supported by credible sources can serve as a standard
for excluding certain qutrains from of Mahsati’s collections or
questioning their attribution. This is especially true for qua-
trains that are attributed to her based on a single source. For
example, if a quatrain is attributed to Mahsati in only Nuzhat
al-majalis, but is also found in the earlier and more authoritative
collections of Zahir Faryabi, the likelihood of its attribution to
Zahir is much stronger than to Mahsati.

As discussed below, some quatrains included in Mahsati’s col-
lections and sourced from Nuzhat al-majalis, Miinis al-ahrar,
and other anthologies such as manuscript no. 1203 from the Is-
tanbul University Library and manuscript no. 900 from the Ira-
nian Parliament Library, are very likely not hers. These sources
fall under the category of anthologies and poetic collections,
and it appears that their compilers, at least regarding attribu-



tions to Mabhsati, carelessly and generously assigned other po-
ets’ quatrains to her because a woman’s poetry was appealing to
them and their audience. This phenomenon has occurred even
contemporary times, where researchers have sought excuses
rather than evidence to attribute others’ quatrains to Mahsati.
As Mir Afzali notes regarding the quatrains in Nuzhat al-maja-
lis and its editor:

Dr. Riyaht, based on the fact that some of the quatrains in sec-
tion 39 were attributed to Mahsatt Ganjav1 in later sources,
guessed that most quatrains in this section belong to Mahsati
Ganjavi. Based on this unproven assumption, Ahmad Suhaylt
KhavansarT in his book Ruba‘iyat-i Haktmah-i Mahsatt Dabir
(Tehran, 1371/1992) has included all the ninety quatrains under
Mabhsatt Ganjavi’s name. Some of the quatrains in section 39
belong to Kamal al-Din Isma‘il Isfahani. Abi al-Majd Tabrizi in
Khulasat al-ash‘ar has attributed some others to different poets,
including one to Abi al-Majd’s father, Malik Mas‘td bin Mu-
zaffar, and another is Qutb al-Din ‘Atigl.'?

The second point relates to variety of themes, and the themes
of quatrains attributed to Mahsati are diverse; hence, their at-
tribution cannot be confirmed or rejected solely based on the-
matic or content analysis. In what follows, | analyze two re-
curring themes in quatrains attributed to Mahsatt —humorous
quatrains and those about the beloved’s beard—as examples of
verses that are most likely not hers. I will analyze the quatrains
in three sections: 1) Quatrains that do not belong to Mahsati, 2)
Quatrains with vulgar themes, and 3) Quatrains with the theme
of the beloved’s beard. In the fourth section, I will introduce
newly discovered quatrains by Mahsati to open avenues for re-
search in Mahsatt studies.

1. Quatrains That Do Not Belong to Mahsatt

Many of the quatrains attributed to Mahsatt and included in col-
lections of her poetry are not hers based on the reasons which
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will be explained. Some of these verses have been identified by
compilers, especially Fritz Meier, but there are still quatrains
in these collections that belong to other poets but have become
famous under Mahsati’s name.

Usually, the attribution of verses to Mahsatl in ancient texts has
been accepted without question by those who have collected
her poetry. There are examples of such verses that have been
recorded in old texts like Shirvani’s Nuzhat al-majalis and Ja-
jarmi’s Munis al-ahrar, but based on codicological evidence,
their attribution to Mahsati is incorrect.

1.1 Fritz Meier, citing Nuzhat al-majalis and manuscript no.
1203 of the Istanbul University Library, has recorded the fol-
lowing quatrain under Mahsati’s name, and Mihrab1 and Dih-
gan have followed suit:

I have a heart in ruins within me,
I have a soul with a thousand twists within it.

Day and night, in longing your face, I have

An eye with a thousand springs of water in it.”!3

This quatrain does not seem to belong to Mahsati. According to
Meier’s research, manuscript no. 1203 of the Istanbul Universi-
ty Library was written under the influence of Nuzhat al-majalis.
Most of Mahsati’s quatrains are common in these two sources,
and their errors are also shared.'* In fact, the only source attrib-
uting this quatrain to Mahsati is the author of Nuzhat al-majalis.
Yazdgirdi, in his edition of Zahir’s Divan, used a manuscript
dated 717/1317 as the basis, and this quatrain is present in that
manuscript. In is also included under Zahir’s name in anoth-
er Yazdgirdi’s manuscript dated 759/1357 and in other manu-
scripts written in the 9th century AH." It is also attributed to
Zahtr in a manuscript preserved in the Nuruosmaniye Library



dated 844/1440.' The writer of ‘Arafat al-ashiqin (The Mount
‘Arafat of lovers) also attributes it to Zahir.!” However, this qua-
train is also present in the printed Divan (Collection of poems)
of Kamal Isfahani, based on a single unreliable manuscript.
It has another claimant. The author of Rasa’il al-‘ushshaq va
vasa’il al-mushtaq (The epistles of the lovers and the means of
the yearning) has attributed this quatrain to Sayfi.'® Though one
cannot simply ignore the valuable single copy of the ancient
Rasa’l al-‘ushshaq, the consensus of most old manuscripts of
Zahtr’s Divan in attributing the quatrain to Zahir makes its be-
longing to him more probable compared to Mahsati, Kamal
Isfahani, and even Sayfi. Moreover, the confusion between
Zahir’s and Mahsati’s poems has precedent beyond this qua-
train. There are at least two other quatrains in Zahir’s Divan'
that have been included in some editions of Mahsati’s Divan®
but do not belong to her:

The wind came and scattered roses on the drinkers’ heads...
And:

Pour the pure ruby-colored tulip wine ...?!

1.2 There are some quatrains attributed to Mahsatl in Miinis
al-ahrar that do not belong to her. Citing Muhammad Badr Ja-
jarm1’s Minis al-ahrar and Iskandar Mirza’s collection, Meier
has recorded the following quatrain as an example of antithesis
under Mahsati’s name:*

At times, from both great and small, more and less, I’ve known,
Good and evil, joy and pain, from kin and stranger shown.

Strange it is, the friend who, like an enemy, speaks,

Of my virtues and faults, day and night, from all directions
thrown.
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Others have also followed Meier in recording this quatrain un-
der Mahsati’s name.” However, Muhammad Shabankarah'1 has
attributed this same quatrain to Muzaffar al-Din Muhammad
bin Mubariz, a ruler of Shabankarah, in Majma‘ al-ansab (A col-
lection of genealogies).** This book was written in 733/1332, a
few years before Miinis al-ahrar, and its author was a contem-
porary of Muzaffar al-Din Muhammad.

Considering the precedence of the text of Munis al-ahrar, this
quatrain has been considered one of Mahsati’s definite poems
and has been recorded in her poetry collections. However, con-
sidering the proximity of the year of composition of Majma'
al-ansab, which attributes the above quatrain to Muzaffar, and
even its slight precedence to Miinis al-ahrar, one cannot give a
definitive opinion on its attribution to Mahsati.

As mentioned, the quatrain in question is also attributed to
Mabhsatt in Iskandar Mirza’s collection. However, this text was
written about a century after Majma“ al-ansab, and more than
half of the quatrains attributed to MahsatT in it are also recorded
under her name in Minis al-ahrar.”® Thus, there is a possibility
that Munis al-ahrar was one of the sources for Iskandar Mirza’s
collection in attributing quatrains to Mahsati.

We should also not overlook the fact that some quatrains by
other poets containing antithesis have been attributed to Mah-
satl. For example, Mas‘lid Sa‘d Salman’s quatrain: “O ringdove,
when I look at you...” which appears anonymously in Minis al-
ahrar, has been attributed to Mahsat1 due to its use of antithesis
and the observance of the similarity.*

1.3 Meier and others, citing Miinis al-ahrar, have attributed an-
other quatrain to Mahsatt:?’

I saw a boy among the saddlers sit,

Worthy of life’s sacrifice, his head a treasure lit.



From his foul mood, the world endures its pain,

But from his fragrant scent, fairies dance in gain.

This quatrain which also contains antithesis is among the du-
bious quatrains attributed to Mahsati. The same quatrain has
been attributed to ‘Ayishah Mugriyah, based on a text dated
763/1361.% This quatrain is also attributed to Sharaf Khutalla
in Safinah-’i tarmad and Asir in Nuzhat al-majalis.”” Hence, it
is possible that the attribution of this quatrain to Mahsat, given
its many claimants, is not correct, similar to the quatrain shared
with Muzaffar al-Din Muhammad Mubariz.

1.4 Quatrain

I said to the fever, “Why torment him so?

For God’s sake, release him, let him go.”

The fever replied, “Tremble not on his body more than I,

For in his matters, I burn hotter than your sigh.”

This quatrain has been recorded in Mahsati’s poetry collections
of her poetry such as Fritz Meier’s Die schone Mahsati and oth-
ers, based on Nuzhat al-majalis.*® However, it also has another
claimant named Fakhr al-Din Mubarak’shah Marvrtadt and has
been recorded in his printed Divan.’!

1.5 Quatrain

What tale can I tell of the ache your longing brought?

Of the pain your heart, full of deceit, has wrought?

A night as endless as your tresses, 1’d need,
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To recount the torment your absence decreed.

This has been attributed to Mahsati based on ‘Arafat al-ashiqin,
Atashkadah-i Azar, Tazkirah-i riyaz al-@rifin (The pastures of
the gnostics), Riyaz al-shu‘ara (The pastures of the poets), and
several other later sources.” In fact, earliest source attributing
this quatrain to Mahsat1 is ‘Arafat al-‘ashiqin by Awhad1 Bali-
yani, and other sources have followed suit. However, Awhadi
Baliyan1 has also carelessly attributed the same quatrain to
Siraj Qumri.* This means he has attributed one quatrain to both
Mabhsati and Siraj Qumri, reducing the likelihood of that it be-
longs to Mahsati. The same quatrain has also been recorded in
the unreliable print of Majd Hamgar’s Divan.** The quatrain in
question has also be attributed to Hamgar in Kashi’s Khulasat
al-ash‘ar (The summary of poems).* The time gap between the
writing of ‘Arafat al-ashiqin va ‘arasat al-‘arifin and Khulasat
al-ash‘ar is not that significant that one can be preferred over
the other, and the accuracy attribution in either book cannot be
considered certain. Thus, it must be said with probability that
this quatrain may not belong to Mahsati, and Awhadi Baliyani’s
error should not be overlooked in this. Considering Kashi’s
statement, the quatrain is more likely to belong to Hamgar.

1.6 Quatrain

For what crime was all this enmity needed?

Was it necessary to torment me so?

Refrain from spilling my innocent heart’s blood,

For now it’s gone—far more than it should.

Meier and others have attributed this quatrain to Mahsati based
on The Anthology of Quatrains (Jung-i ruba‘iyat) no. 1203 I the

Istanbul University Library.*® However, this quatrain is record-
ed in Razi al-Din Nishabtri’s Divan in the section authentic



quatrains (due to its presence in most manuscripts).’’

1.7 The following is the first distich of a quatrain recorded in
this form in Nuzhat al-majalis and attributed to MahsatT:

May no one be in love with that honey-like lip of yours,

May only Pherkad star and the moon be your resting place and
cradle.

The quatrain is included Fritz Meier’s Die schone Mahsatt and
other works.*® However, the complete form of this quatrain is
recorded in Lubab al-albab and is attributed to Rashidi Samar-
gandi.*

May no one desire your honey-like lip

May only Pherkad and the moon be your resting place and cra-
dle.

You strive for separation, while I long for union
Since mine is not to be, may yours also be denied
This quatrain contains several literary devices, and “one of the
characteristics of Rashidi’s poems is their inclusion of various
devices and the poet’s skill in using them.”*® Therefore, it most
likely belongs to Rashidi.
1.8 Quatrain

Your face, which the moon cannot surpass,

Will not bow to anyone through any spell.

It brought a line (of beauty) around itself so that its charm

¥Razi al-Din Nayshabari,
Divan, ed. Abi al-Fazl
Vazir'nizhad (Mashhad: Muh-
aqqiq, 1381/2002), 174.

*Meier, Die schone Mahsati,
198; Mihrabi, Mahsati Gan-
jah'1, 180; Dihgan, Ruba‘iyat-i
Mahsati Dabir Ganjavi, 113.

*¥Muhammad Awfi, Lubab
al-albab, ed. Edward Brown
(Leiden: Brill, 1903), 2:180.

40Zabih Allah Safa, Tarikh-i
adabiyat dar Iran [History of
literature in Iran] (Tehran:
Firdaws, 1373/1994), 2:548.
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Divan-i ruba‘iyat, ed. Ahmad
Abili Mahbtib (Tehran: Surtish,
1366/1987), 311.

#“Meier, Die schone Mahsati,
279; Dihqan, Ruba‘iyat-i Mah-
satT Dabir Ganjavi, 127.

4Tahirt Shahab, Divan-i

Mahsati Ganjavi (Tehran: Ibn-i
Sina, 1347/1968), 55.
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Would never step out of bounds for all eternity.

This quatrain has been attributed to Mahsati in Nuzhat al-ma-
jalis.*! Dihgan and, before him, Mir Afzali, have noted that
this quatrain is also attributed to Sa‘d Varavaji in Khulasat al-
ash‘ar.* Abt Mahbub includes this quatrain in Awhad al-Din
Kirmani’s collection of quatrains, citing the Lala Ismail Library
manuscript of Majmii‘ah-yi ash‘ar va murasalat (Collection of
poetry and correspondence), dated 742/1341.% Thus, its attri-
bution is shared among three poets. Given its specific theme
(the beloved’s beard), which will be discussed later, it is unlike-
ly that this quatrain belongs to Mahsati.

1.9 Quatrain

Every stream I etched with my nails upon my face,
Now fills with the tears that from my eyes trace.

If for a while my honor was left to wane

I pour tears from my lashes to wash away the pain

[There is a wordplay between ab-i rily (water on the face) and
abrty (honor).]

This quatrain is recorded in Die schone Mahsati based solely
on manuscript no. 900 of the Iranian Parliament Library. Meier
notes the shared attribution of this quatrain to both Mahsati and
Zahtr Faryab1. However, Dihqan attributes it to Mahsati without
considering its shared attribution to Zahir Faryabi.*

1.10 Some poems have been attributed to Mahsati without
clear sources, yet their appear in all collections of her quatrains.
For example, a poem in Mahsati’s Divan published by Tahirt
Shahab reads:*



How long will the heart wash its face with blood from your
sorrow?

And how long must my heart endure, longing for union with
you?

Have mercy for no life falls like rain from the sky
Have pity, for no heart blooms from the earth.

The source TahirT Shahab used to attribute this quatrain to Mah-
satl is unknown. However, following his lead, this quatrain has
been included in collections of Mahsat1’s poetry compiled after
him.* This quatrain is not attributed to Mahsati in older texts
and likely does not belong to her. The quatrain also appears
twice in Safinah-’i kuhan-i ruba‘iyat (8th/13th century), once
anonymously and once under the name of Mubarak’shah. The
editors of this anthology have also found this quatrain in Kamal
Isfahant’s Divan and Kulliyat-i Shams, and noted in a footnote
that it is attributed to Mahsati in Iskandar Mirza’s Jung.*’

A quatrain like the one attributed to Mahsat1 appears under the
name of Sayyid Ashraf in Nuzhat al-majalis,48 but it is not re-
corded in Hasan Ashraf Ghaznavi’s Divan, edited by Mudarris
Razavi. The same quatrain can be seen in the new edition of
Hasan Ghaznavi’s Divan:*

The heart constantly speaks of love

It washes its face with its eyes’ blood

Have mercy for no life falls like rain from the sky

Have pity, for no heart blooms from the earth

The quatrain attributed to Mahsati is recorded under Anvari’s
name in ‘Arafat al-ashiqin,”® and Khan Arzi also attributes it to

“Meier, Die schone Mahsat,
271; Mihrabi, Mahsati Gan-
jah'i, 196.

“TAnonymous, Safinah-’i
kuhan-i rubai‘yat, ed. Arham
Muradi and Muhammad
Afshin'vafa’T (Tehran: Sukhan,
1395/2016), 227, 260.

“Meier, Die schone MahsatT,
271.

“Hasan Ghaznavi, Divan,
ed. ‘Abbas Bagjani (Tehran:
Majlis, 1397/2018), 359.

Awhadi Baliyani, ‘Arafat al-
‘ashiqin, 1:356.
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$1Siraj al-Din ‘Ali’khan Arzi,
Majma"“ al-nafayis, ed. Zayb
al-Nisa’ ‘AlT’khan (Islamabad:
Center for Persian Research of
Iran and Pakistan, 2004), 1:74.

2Meier, Die schone Mahsati,
271; Mihrabi, Mahsati Gan-
jah'i, 196. A translation of this
quatrain can be found in Paul
Sprachman, An Anthology of
Forbidden Literature, Translat-
ed with Notes and an Introduc-
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Mazda Publisher, 1995), 3.

$3Mihrabi, Mahsati Ganjah'1,
106.
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Anvarl in Majma“ al-nafayis (The collection of rare treasures),
pointing out that “in some books this quatrain is attributed to
another poet.””! This attribution is not significant and may be
influenced by later Divans written in India. Currently, Nuzhat
al-majalis is the oldest source that records the above quatrain
with the poet’s name, namely Sayyid Ashraf.

2. Quatrains with Vulgar Themes

In Mabhsat1’s poetry collections, there are quatrains that are not
hers but have been attributed to her because of their specific
themes. For example, some people have observed personal qua-
trains and poetic exchanges supposedly between Mahsati and
the son of preacher of Ganjah like the following mentioned in
Jajarm1’s Minis al-ahrar:

I am Mahsati, unmatched among all beauties,

Renowned for my charm in Khurasan and ‘Iraq.

O son of Ganjah’s preacher, for God’s sake,

Bread, meat, and penis are needed, or else parting’s fate. 3

Subsequently, some have viewed Mahsati as a promiscuous
woman and attributed vulgar quatrains to her, considering them
characteristic of her style. This perception of Mahsati is not
new. There is evidence that she has been viewed as a morally
corrupt woman at least since the 8th/14th century. However, it
is highly probable that these types of quatrains are not by Mah-
satl, or have been altered by scribes. For example, some sources
have recorded the last hemistich of the above quatrain as “Do
not let me burn so in the pain of separation.”?

There is further evidence that some have altered words in qua-
trains to support the idea of Mahsati’s moral corruption. A qua-
train recorded in an 8th/14th century text reads:



To the bloodletter who knew neither faith nor creed,
With a sharp blade and a blunt tongue indeed,

I said, “Pierce my vein as closely as my heart,”

But heedless, he struck wide, like his wife’s rear part>

However, Fritz Meier, citing Atashkadah-’i Azar by Azar Big-
dilT and other recent texts, presents the third hemistich in a vul-
gar form. Scribes of these texts have changed the word “heart”
to a word referring to female genitalia.>

A quatrain attributed to Khayyam and Mujir Baylagani reads:
One hand on the Qura’'n, one on the wine cup,

At times a man of the licit, at times a man of the illicit,
Under this cracked turquoise dome we stand,

Neither true disbelievers, not full Muslims.*¢

The second hemistich is recorded as “Sometimes near the lic-
it and sometimes near the illicit” in Mujir Baylagant’s Divan.
None of the old manuscripts confirm the attribution of the qua-
train to Mahsati. However, the specific theme in this hemistich
and its compatibility with the perception of Mahsati as morally
loose and promiscuous has led to the quatrain being included
in Mahsati’s poetry collections with the hemistich “Sometimes
near the licit and sometimes near the illicit.” For example,
TahirT Shahab noted its attribution to Khayyam but ultimately
attributed it to Mahsati based on “the linguistic style.””” This
quatrain is also included in Fritz Meier’s Die schone Mahsat1
and Mihrabi’s Mahsati Ganjah'1.%®

Ahl1 Shirazi (858-942/1454-1535) openly called Mahsatt a

$Taj al-Din ‘Ali bin Ahmad
Tabrizi, Safinah, 1423, MS
3432, Esad Efendi Collection,
Siileymaniye Library, Istanbul,
Turkey, fol. 403r; Anonymous,
Safinah-'i kuhan-i ruba‘iyat,
220.

SMeier, Die schone Mahsati,
266.

**Mujir al-Din Baylagani,
Divan, ed. Muhammad
Abadi (Tabriz: Intisharat-i
Mu‘assisah-yi Tarikh va
Farhang-i Tran, 1358/1979),
406; Yar'ahmad Rashidi
Tabrizi, Tarab’khanah
(Ruba‘iyat-i Khayyam), ed.
Jalal al-Din Huma'1 (Tehran:
Huma, 1367/1988), 249. In
the Danish'namah-’i adab-i
farsi, the similarity of this
rubaT in Mujir and Khayyam is
pointed out, see Antishah, ed.,
Danish'namah-’i adab-i farsi,
5:491. See also Meier, Die
schone Mabhsatt, 274.

“’Shahab, Divan-i Mahsati
Ganjavi, 59.

SMeier, Die schone Mahsati,

275; Mihrabi, Mahsati Gan-
jah'i, 196.
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Ahl1 Shirazi, Divan, ed.
Hamid Rabbani (Tehran:
Sana't, 1344/1965), 432.

®Salman Savaji, Divan, AH
804/1401, MS 11842, Mar‘ashi
Library, Qum, Iran, fol. 78.

°AlT’'quli Valah Daghistani,
Riyaz al-shu‘ard, ed. Muhsin
Naji Nasrabadi (Tehran: Asatir,
1384/2005), 2:2029.

©Jalal Khalight Mutlag,
“Tan'kamah’sura’1 dar adab-i
fars1” [Writing of body in Per-
sian literature], Iran’shinasi 8,
no. 19 (Spring 1375/1996): 49.

‘Women Poets Iranica

A Research Compendium

17

symbol of debauchery:
The wayward soul repents from sin it is utter desolation,

While Mahsati’s modesty stems from her profound lack of
veil.>

Some manuscripts of the Divan of Salman Savaji (709-—
778/1309-1376) record the following distich:

The enemy’s inaction stems solely weakness
The harlot’s modesty from the absence of a veil®

AhlT Shirazi had this line from Savaji’s poem in mind and re-
placed the word “harlot” with Mahsatt!

Valah Daghistani, author of Tazkirah-yi riyaz al-shu‘ara, went
even further and bluntly described Mahsati, saying: “Though
Mabhsati walked among the courtesans, the sphere’s grasp never
touched the skirt of her union. She had slain the world, leaving
it lifeless in the wake of her coquetry and allure!!”¢!

In our time, Jalal Khalight Mutlaq has cited several crude qua-
trains attributed to Mahsati, ultimately concluding that she had
an inclination for ménage a trois, specifically one woman with
two men!®

However, most of the vulgar quatrains attributed to Mahsati
should not be considered hers. As mentioned before, the vulgar
quatrains included in Safinah-'i kuhan-i ruba‘iyat belong to this
category. For example, the following obscene quatrain has not
been attributed to Mahsat1 in any text other than Safinah-’i ku-
han-i ruba‘iyat:

I am not the one to deny the desire for the penis,



Nor can | ever be satisfied by its mere consumption.
Should the need for one penis arise,

I would become the pupil in the eyes of a hundred lions®
Or consider this quatrain:

I have a penis as think as wood and tree

Soft as fur and silk, and hard as iron

I sit on the testicles like a traveler on luggage

And thrust it into the enemies’ bottoms at once®

It is obvious that the poet is a man, and not a woman, but the
preconceived notion about Mahsati has distorted the scribe’s
understanding of this quatrain, to the extent that he did not real-
ize that a male poet was boasting of his virility in it.

As mentioned, these quatrains are not attributed to Mahsatt
in any other text and they do not belong to her. Fortunately,
Safiah-'1 kuhan-i ruba‘iyat has been published in recent years
and was unavailable to the compilers of Mahsati’s poetry. Had
it been accessible, it likely would have been included in the col-
lections, because predates both Nuzhat al-majalis and Minis al-
ahrar, from which every single attributed quatrain was sourced
and cited.

3.Quatrains with the Theme of the Beloved’s Beard

In classical Persian literature, the male beloved is desirable and
cherished as long as he remains beardless. Once his beard and
mustache grow and the blackness of the beard overtakes the
whiteness of his face, he loses his appeal for the lover. In the
poetry of many male poets, one can find themes related to the

% Anonymous, Safinah-’i
kuhan-i ruba‘iyat, 314.

*Anonymous, Safinah’i
kuhan-i ruba‘iyat, 318.
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ruba‘iyat, part twenty-five;
Sirtis Shamisa, Shahid’bazi
dar adab-i farst [Pederasty in
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184; Dihqan, Ruba‘iyat-i Mah-
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“"Meier, Die schone Mahsati,
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Mahsatt Dabir Ganjavi, 120.
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disparagement of the bearded beloved. For example, in Sa‘di’s
poetry, the beardless beloved is compared to a gazelle, and when
the same desirable gazelle grows beard, the poet perceives him
as transformed into a panther.®

Interestingly, one of the recurring themes in collections of po-
ems attributed to Mabhsati is also the beloved’s beard. In fact,
from the repetition of this theme in such quatrains, it appears
that this female poet’s preference, like male poets, was for a
beardless beloved. Here are some examples of such quatrains:
This quatrain is attributed to Mahsat1 in Miinis al-ahrar:

Since your beard first met your chin,

It’s become quite infamous upon your skin.

You’ve grown a beard, though I know you’ve plucked,

And if not, then where has it been struck?%

The following quatrain, which has been referred to earlier, is in
Nuzhat al-majalis:

Your face, which the moon cannot surpass,
Will not bow to anyone through any spell.

It brought a line (of beauty, i.e., beard) around itself so that its
charm

Would never step out of bounds for all eternity.®’

The following two quatrains are recorded in ‘Ala Marandi’s
Bayaz:

The painter of eternity, to prevent my heart from bleeding,



To keep my longing from surpassing your beauty, “Dihqan, Ruba'iyat-i Mahsatt
Dabir Ganjavi, 120 and 136.

Drew a line of musk around your face, Dihqan, Ruba'fyat-i Mahsatt

Dabir Ganjavi, 110 and 181.
"Meier, Die schone Mahsati,
244 and 314; Dihqan, Ruba‘i-
yat-i Mahsati Dabir Ganjavi,
121 and 134.

So that your beauty would never stray beyond the circle.
O you whose sugar has brought forth candy,
Your facial hair has brought a warrant for my blood.
This verdure of yours that has sprouted is another Khizr,
Having brought its abode to the lip of the water of life.*®
The next quatrain appears in ‘Arafat al-‘ashiqgin:
On my beloved’s cheek, the sky with its finger
Wanted to write the decree of the decline of his beauty.
That houri-natured one made a preemptive move,
Before it became hellish, he went to paradise.®’

The following two quatrains are from the Istanbul University
poetry collection no. 1203:7°

When your facial hair, like violets, began to bloom,

It traced a line that stretched across the moon.

Always before, night would yield to dawn, but now,

The turmoil of my heart makes night emerge from dawn.

Your cheek is musk, the tip of your lock is blood,
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" Jamal Khalil Shirvani, Nuzhat
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3Meier, Die schone Mahsati,
333; Dihqan, Ruba‘iyat-i Mah-
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O my beloved and my world, do you know how?
The cheek is musk, yet not within the navel,
The lock is blood, yet it emerges from the navel.

Did Mabhsatt compose the quatrains by conforming to the dom-
inant literary tradition? Or was the appeal of beardless beloved
truly greater in the eyes of this female poet than the bearded
beloved (for example, a husband)? I am inclined to believe that
the some compilers of Mahsati’s quatrains have attributed to her
any quatrain with the theme of beard that they had encountered
in any source. For example, they have attributed to Mahsat a
quatrain that appears in Nuzhat al-majalis under the name of
Raziyyah Ganjah’t:

Look at that lock of hair, bringing its head to the jasmine,
Carrying musk from Khotan around the bloom of jasmine.
They say it’s a line that frames his face,

It’s a line, but soaked in my blood.”

There is also another quatrain that opens with “The line that
sphere wrote on the beloved’s face....” Meier attributes it to
Mabhsati based on Collection 900 of Majlis Library. It is attribut-
ed to Salih Baylagant in Nuzhat al-majalis and to Mabhsati in
the ancient text of Khulasat al-ashar f1 al-ruba‘iyat (Safinah-yi
Tabriz).”

Another quatrain begins with “Your smile brought two beauti-
ful roses to your face...” It is attributed to ‘Abd Allah in Nuzhat
al-majalis,” and to Mahsati in Khulasat al-ash‘ar, transcribed by
Abt al-Majd Tabrizi. Abii al-Majd Tabrizi also transcribed Haj
Bulah’s Amali (notes based on lectures) and attributed this same
quatrain to Mahsati on his authority.”* However, Haj Bulah also



compiled a collection of Awhadi Kirmani’s quatrains, also tran-
scribed by Abi al-Majd Tabrizi, and there, this same quatrain is
attributed to Awhadi.”

There is another quatrain starting with, “I asked why your beau-
tiful face (literally, moon) fled into the clouds...” It is attributed
to Khalil Shirvant in Nuzhat al-majalis and to Mahsatt in Khu-
lasat al-ash‘ar fT al-ruba‘iyat.”® Haj Bulah’s Amali also attributes
it to Mahsati. We mentioned that the scribe and compiler of
Khulasat al-ash‘ar f1 al-ruba‘iyat and the scribe of Haj Bulah’s
Amalt is Abu al-Majd Tabrizi, who may have carried over his
mistake in attributing these two quatrains to Mahsat1 by confus-
ing poets with each other in another text.”

Besides the mentioned quatrains, others numbered 57, 73, 83,
93, and 228 in Fritz Meier Die schone Mahsati also deal with
the theme of disparaging the bearded beloved. In my view, none
of the quatrains with the theme of the bearded beloved attribut-
ed to Mabhsati, even in ancient sources, have any relation with
her.

In addition to quatrains, Fritz Meier has collected poems in oth-

er forms attributed to Mahsati. One of these poems is a distich
in the ramal meter (bahr-i ramal), which reads as follows:

PR s s Jie ok 5 o MUl sl (o S sl U

The first name is the letter thirty (s1), and the beginning of his
name is thirty,

With this intellect and understanding, you won’t reach this door.
The middle of his name is half the first letter thirty,

And the end of his name from the end thirty is the end of thirty.

*Mir Afzali, Jung-i ruba‘, 417.

"*Dihqan, Ruba‘iyat-i Mahsatt
Dabir Ganjavi, 54.

77Abi al-Majd Tabrizi,
Khulasat al-ashar, recorded in
Safinah-yi Tabriz, photograph-
ic printing from the manuscript
of the Majlis Library (Tehran:
Markaz-i Nashr-i Danishgaht,
1381/2002), 604; Haj Bulah,
Amal, 532.
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Meier, based on manuscript no. 587 from Istanbul Universi-
ty, included this riddle, which refers to the name ‘Ali, in Die
schone Mahsati.” This poem is also recorded under the name of
Mahsati Dabir in Rawzat al-nazir (The garden of the observer)
by Kashi.” I believe this poem cannot be by Mahsati and its at-
tribution to her stems from a misreading of the title. Most likely,
as it as it appears in Jung-i nazm va nasr (Collection of verse
and prose) of Majlis Library (dated 738/1337), the original title
of the quatrain was “mu‘amma” (<2<, meaning riddle),* and
some, like the author or the scribe of Rawzat al-nazir, misread
«eoxa (riddle) as «iwge» (Mahsati), and this error also found
its way in Die schone Mahsati. The correct form of the first
hemistich is “His name is the beginning of thirty, the beginning
of his name is all thirty”’(nam-i @ avval st avval namash hamah
s1). This riddle is recorded without mentioning the poet’s name
in Bayaz no. 3432 (The poetry notebook) of the Esad Efendi
Collection in the Siileymaniye Library.®!

4. Newly Discovered Quatrains

Drawing from ten manuscripts, this section will introduce qua-
trains and couplets that are not present in any of Mahsati’s ex-
isting poetry collections. Naturally, some of these quatrains, de-
spite the fact that the sources in which they appear are old, may
not belong to Mahsat, similar to the quatrains examined earlier
in this article. For example, in a manuscript dated 763/1361,
kept in the Siileymaniye Library in Istanbul under no. 280 and
transcribed by Mas ‘Tid Mutabbab, a distich of a quatrain is at-
tributed to Mahsatt that has not been previously noted by Mah-
satl scholars:

That idol, whose lips lead the course of speech,
With jasmine cheeks, pistachio lips, and a sugar-sweet mouth.

Some of the words in this distich are illegible and were deci-
phered with the help of a quatrain recorded in Kamal Isfahant’s



Divan, who is the original author of this poem.* This quatrain ~ “Anonymous, Jung, AH

: . — J. _ . 763/1361, copied by Mas‘Gd
appears in most of old copies Kamal Isfahani’s Divan predating bin Mansir Mutabbab, Hand-
the Celebi Abdullah manuscript and cannot belong to Mahsatt, ~ Written MS 280, Gelebi Abdul-

. . . lah Collection, Siileymaniye

Therefore, as mentioned earlier, one should not blindly trust Library, Istanbul, Turkey, fol.
older sources, as not every quatrain attributed to Mahsati in v
ancient texts is necessarily hers. It is particularly important to
remember that Mahsat1 did not have an ancient Divan of qua-
trains, and her existing poems have been from anthologies and
poetry collections, most of which are defective. It is evident
that the accuracy of these texts is not always confirmed, and
using these sources requires careful consideration by scholars.
However, the main benefit of introducing these new poems and
fresh sources containing poetry attributed to MahsatT is to open

new avenues for MahsatT studies.
4.1 Haj Bulah’s Amali in Safinah-i Tabriz

In addition to selections of Awhadi Kirmant’s quatrains, Haj Bu-
lah had several other treatises recorded in Safinah-i Tabriz. One
of these texts is his Amali or al-Lata’if al-1i’al1 (The subtle de-
lights), which contains numerous quatrains by poets of previous
centuries. There are about two hundred quatrains in this text.
This collection of quatrains was transcribed by Abii al-Majd Ta-
brizi, a student of Haj Bulah and the author of Safiah-i Tabriz.
Abil al-Majd Tabriz1 also Khulasat al-ash‘ar T al-ruba‘iyat and
Awhadrt’s selection of quatrains. In these three texts containing
quatrains by various poets, except for the selections which ex-
clusively include Awhadi’s quatrains and all transcribed by the
same person, one can observe repetitive quatrains. However,
this repetition does not mean Amali is without value or that all
its quatrains are duplicates. Ten quatrains are attributed to Mah-
satT in Haj Bulah’s Amali. Nine of them are exactly repeated in
Abii al-Majd’s Khulasat al-ash‘ar {1 al-ruba‘iyat and other texts.

The following quatrain in Amali is attributed to Mahsatt and it is

not present in any of the texts that have so far recorded quatrains
under her name and have been considered by Mahsati scholars:
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Each coquetry, a charm that she displayed,

I said I’d bear it, for need must outweigh.
She promised to take my hand, but withdrew,
And not just that, her foot slipped away t00.%

4.2 The Collection of the Majlis Library

This collection, which belonged to Mahdi Bayant, is a valuable
anthology containing various materials and important poems.
Muhammad Taqt Danish’pazhiih has published its initial treatise
about the People of the House (i.e., the Prophet’s Family, ahl al-
bayt). Javad BasharT and Pizhman Firtiz’'bakhsh have used this
source to introduce the poems by Jalal Ja‘fart and Hindii'shah
Nakhjavani.® In this anthology, which was prepared for Shams
al-Din Avi, the dates 725/1324, 735/1334, and 738/1337 are
recorded. The contents include benefits worthy of attention, in-
cluding two quatrains explicitly attributed to Mahsat:

Your eyes and the line of your beard entwined,

They’ve signed a pact to spill my blood, confined.

Judge, don’t rule on that line and its witnesses,

For it’s a forged line, and the witnesses are drunk.

And:

A mole has fallen on that moon-faced beauty’s cheek,

It falls so perfectly, it pleases me.

Like a drop of musk in wine’s embrace,



Or a drop of water falling into fire’s trace.

The first quatrain has been erroneously attributed to Hafiz in
Mas‘d Jannati ‘Ata’T’s unreliable edition of Divan-i Hafiz,
which certainly does not belong to him.?’

4.3 Munis al-ahrar va daqayiq al-ash‘ar by Kalati Isfahant in the
Habib’ganj Library

According to the author of Munis al-ahrar va daqayiq al-ashar,
a poem by Tayyan Bami, known as Zhazhkhay, with the rhyme
riyam (I shit), did not sit well with Mahsati and she composed
a satirical verse in the same rhyme but not in the same meter:

Mabhsati passed by his grave and said:

“This is the pimp who took the world with filth.

It’s fitting to shit on his rhyme and grave.”*®

4.4 The Lala ismail Collection of the Siileymaniye Library

Manuscript no. 487 of the Lala Ismail Collection is a collection
of poems and correspondences; the oldest dates recorded in it
are 741/1340 and 742/1341. This text, which has long been of
interest to researchers, includes Persian and Arabic poetry as
well as prose correspondences in both languages. In this col-
lection, which was compiled contemporaneously with Jajarmi’s
Miinis al-ahrar, five quatrains are attributed to Mahsati. One of
these quatrains has not yet been mentioned in Mahsatt studies.
This is a vulgar quatrain, which is divided between two attri-
butions: the first distich is attributed to the son of Preacher of
Ganjah, which the second distich is attributed to Mahsat:

Son of Preacher of Ganjah:

I said my penis weeps for the sake of an ass,

% Anonymous, Jung-i bayani,
AH 725/1324, AH 735/1334,
AH 738/1337, collected for
Shams al-Din Avi, MS 286,
Majlis Library, Tehran, Iran,
fols. 28v and 141r.

$"Mas‘td Jannati ‘Ata’T,
Safinah’i Hafiz (Tehran: n.p.,
1346/1967), 635.

$8Ahmad bin Muhammad
Kalati Isfahani, Minis al-ahrar
va daqayiq al-ash‘ar, microfilm
3787, 13th of 14th AH century,
Habib'ganj Library, Tehran
University.
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% Anonymous, Majmi‘ah-yi
ash‘ar va murasalat [Collection
of poetry and letters], AH
741/1340 and AH 742/1341,
MS 487, Lala Ismail Collec-
tion, Siileymaniye Library,
Istanbul, Turkey, fol. 217r.

AT Mir Afzali, “Mu‘arrifi-i
sih manba‘-i kuhan-i ruba‘iyat-i
Khayyam,” Guzarish-i Miras 4
(Spring—Summer 1398/2019,
published Winter 1399/2020):
10.

?'Majmii ‘ah-i rasa’il-i farsi va
‘arabi (Collection of Persian
and Arabic treatises), copied by
Ahmad bin Ibrahim Rumi, MS
5412, Fatih Library, Istanbul,
fol. 104v.

92 Awhad al-Din Anvari, Divan,
ed. Muhammad Taqi Mudarris
Razavi (Tehran: Bungah-i
Tarjumah va Nashr-i Kitab,
1340/1961), 966.
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And for your vulva, it cries beyond measure.

Mahsatt:

My vulva too, six days each month

Weeps blood in longing for your penis!®

4.5 The Fatih Library Collection of Persian and Arabic Treatises
The scribe of this collection included specific prayers for the liv-
ing by poets such as Ibn Yamin.”” Considering that Ibn Yamin’s
death is recorded as 769/1367, the verses recorded in this text
must have been recorded before that year. In this manuscript,
the following quatrain is attributed to Mahsati:

Your drunken eyes ensnared the ancient world,

My poor heart was caught in the tangles of your hair.

You kept the falcon in hand, ready to hunt—

See how it rests, the falcon in your grasp.”!

This quatrain closely resembles those found in the Divans of
two other poets. AnvarT wrote:

That mistress, whose tress like a comb ensnared my heart,
Ensnared the world with her narcissus-like, intoxicated gaze.
How many hearts lie subdued beneath that mistress’s wrath
With the chisel she wielded in her hand.*?

Similarly, Kamal Isfahani composed a quatrain that appears to
be another version of the one attributed to MahsatT:



That idol, whose coquettish, intoxicated glance seized the
world,

Then captured my heart with the hook of her hair.
She placed the falcon on her hand to hunt again,
What a skill! See how the falcon rests in her grasp.”

4.6 Marginalia of the Mirsad al-‘ibad, Murad Buhari Library,
Turkey

A manuscript of Najm Dayah’s Mirsad al-ibad (The path of
God’s servants), dated 699/1299, was transcribed by ‘Abd al-
Kafi bin Muhammad, known as Isfahani. Some poems have
been added on the margins of this text in a more recent hand-
writing. Considering the style of calligraphy and dates such as
741/1340, 748/1347, 769/1368, and 777/1376 recorded for the
births and deaths of individuals, the date of recording these po-
ems does not go beyond the 8th/14th century. In the margins of
one of the pages of this manuscript, there are several quatrains
that are attributed to Mahsati.” The first quatrain, “Belonging
to Mabhsati,” reads as follows:

You whose promise is as crooked as your tresses,

Truly, you are not straight with me, unlike your lofty height.
Like your tangled locks, you are twisted with me,

But I, like your stature, stand upright before you.

Three other quatrains before and after the above quatrain should
have come under «lJs» (i.e., “and hers”) but were mistakenly

written under «4Jy» (i.e., “and his”):

If I seek the heart, I find it at your door,

“Isfahani, Divan, 256.

*Najm al-Din Razi, Mirsad
al-‘ibad, 8th/14th century, MS
214, Murad Buhari Tekkesi,
Siileymaniye Library, Istanbul,
Turkey, 33v. The date of the
original text is AH 699/1299.
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Badt* al-Zaman Furtzan-

far (Tehran: Amir Kabir,
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202; Mihrabi, Mahsati Gan-
jah'1, 181. Mihrabf asserts that
this ruba‘ is attributed to Fakhr
Khalid Hiravi, Najm Razi

and Abu Sa‘id Aba al-Khayr;
Tabrizi, Magqalat, 247.

‘Women Poets Iranica

A Research Compendium

29

If I seek the soul, it’s in the curl of your hair.
When thirst strikes and I drink from the stream,
In the water, I see the reflection of your face.

This quatrain appears anonymously in Nuzhat al-majalis.” It
is also recorded in Maqalat-i Shams Tabrizi (Discourses of
Shams Tabriz1) and Kulliyat-i ash‘ar-i Mawlavi Balkht (Maw-
lavi Balkhi’s complete collection of poems).”® Accompanied
with this quatrain in Magalat-i Shams Tabrizi, there is another
quatrain: “The wind came and spread flowers over the drinkers’
heads...” which has been attributed to Zahir Faryabi, Mahsati,
and Mawlav1. It is possible that Shams Tabriz1 considered the
quatrain and the one attributed to Zahir Faryabi to be Mahsati’s
and recited it in the circle of friends and disciples, thus find-
ing its way into Mawlavi’s poetry and Maqalat-i Shams. There
is another piece of evidence for Shams’s interest in Mahsati’s
quatrains; it is possible that Shams also considered the quatrain
attributed to Mahsati beginning with “Sorrow with your kind-
ness turns to joy...” to be hers. He must have liked and recited
quatrain, as he it, like the two mentioned quatrains, has also
been included in his Magqalat.”’

The third and fourth quatrains attributed to Mahsat1 in the mar-
gins of Mirsad al-‘ibad are as follows:

Love came and made me drunk and joyful,
And free from the bondage of the world.
When he saw me dying before his beauty
He caressed with kindness and gave me life.

“And his” (valah):



Your night and day justified my night and day,

My day and night are happy because of yours.

So long as night and day bring forth day and night,
May I never be without you, in any day or night.

4.7 The manuscript of al-Mu‘jam of the Laleli Collection in the
Siileymaniye Library of Turkey

A valuable manuscript of Shams Qays Raz1’s al-Mu‘jam (The
lexicon), no. 1981, is available in the Laleli Collection. It was
transcribed by al-Ghant Ashraf ibn Muhammad al-Riza al-Hu-
sayni al-‘Urayzi in 829/1425. This version differs significantly
in some places from the versions used in the three editions by
‘Alamah Qazvini, Mudarris Razavi and Shamisa.

Evidence suggests that the changes in this manuscript are au-
thentic, and not the result of the scribe’s interference. Therefore,
it is not only possible but highly probably that these changes
were made by the erudite author, Shams Razi, himself. The
829/1425 manuscript in Turkey has differences from other ver-
sions, including the mention of Atabak Zangi’s name with the
title “heir to Solomon’s kingdom” in a section that is not pres-
ent in the printed and available manuscript versions. The same
name is repeated in the introduction. In this text, the first distich
of a quatrain is attributed to MahsatT:

O friend, who has taken the heart of this servant,

It is well that you have taken the heart of this servant.”®

This quatrain appears without mentioning the poet’s name in
other versions of al-Mu‘jam.”” The complete form of this qua-

train has been attributed to Mawlavi,'” but considering that this
poem has been recorded in different versions of al-Mu‘jam, in-

%Shams al-Din Muhammad
Qays Razi, al-Mu‘jam fi ma‘a’ir
ash‘ar al-‘ajam, AH 829/1425,
MS 1981, Laleli Collection,
Siileymaniye Library, Istanbul,
Turkey, fol. 75v.

#Shams al-Din Muhammad
Qays Razi, al-Mu‘jam fi
ma‘a’1r ash‘ar al-‘ajam, cor-
rected by Muhammad Qazvini
and comparison and correction
by Muhammad Taqi Mudarris
Razavt (Tehran: Intisharat-i
Danishgah Tehran, 1335/1956),
251.

1°Balkht, Kulliyat-i Shams,
8:278.
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cluding the manuscript dated 739/1338 (the basis for Shamisa’s
version),!”! it is unlikely to belong to Mawlavi, and its attribu-
tion to Mahsati is noteworthy.

4.8 The Firdaws al-tavarikh Kept in the M. E. Saltykov-Shche-
drin Public Library, Leningrad

The Firdaws al-tavarikh (Paradise of histories) was written in
808/1405. Ibn Mu‘in Abar’'qiihi, the author of this work, intro-
duces Mabhsati by stating: “Mahsati of Ganjah has excellent
quatrains and lived during the era of Sultan Mahmiid Ghaz-
navi.” However, as discussed earlier in this article, this claim
has been disproven. The quatrains attributed to Mahsatt in
Firdaws al-tavarikh are as follows:

Last night in the garden, lost in my sorrow and lament,

I wandered and wept for the torment of my own being.

The red rose came, and tore its hem,

Staining its entire garment with my tears.

Also:

My heart fell in love with a child,

Whose playful game makes light of my fall.

In love, such highs and lows unfold—

A fawn may capture a lion, a partridge, a falcon.!?

Also:

Without your face, like the day, and those locks, like the night,



My days and nights have vanished, consumed in seeking you.
I’ve become like a goblet, passed from hand to hand,

My heart bled completely, until it reached your lips.

And Mabhsati also says:

O rebellious idol with your cunning ways,

The bird of your sorrow has hatched many chicks in my heart.
This anguish and turmoil stem from your locks,

For nothing but a snake can be born of a snake.!®

The first and the fourth quatrains have been recorded in Die
schone Mabhsati based on Firdaws al-tavarikh and ‘Arafat al-
‘ashiqin. Following Meier, these quatrains have also been in-
cluded in other collections of Mahsati’s quatrains. While Mei-
er utilized Firdaws al-tavarikh and included the first quatrain
based on this text, he overlooked the other quatrains recorded
in it.!™

The second and third quatrains have not been found in any oth-
er texts under Mahsat1’s name until now, making them newly
discovered. The fourth quatrain in Firdaws al-tavarikh slightly
differs from that in ‘Arafat al-‘ashiqin, which Meier and others
have used:

O cunning idol with deceitful ways,

The bird of your sorrow has laid many eggs in my heart.

This twisting turmoil within me springs from your locks,

For nothing but a snake is born of a snake.

1%]bn Mu‘in Abar’quihi,
Firdaws al-tavarikh, MS 1405,
M. E. Saltykov-Shchedrin Pub-
lic Library, Leningrad, Russia,
vol. 3, fol. 146r.

1Meier, Die schone MahsatT,
269, 327; Mihrabi, Mahsatt
Ganjah'1, 105, 160; Dihqan,
Ruba‘iyat-i Mahsatt Dabir
Ganjavi, 125, 135.
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4.9 The Jung of Tehran Central Library

The manuscript no. 156 (Hikmat), currently housed at Tehran
Central Library, is an important text for several reasons. This
anthology contains selections from the poetry of earlier poets
up to the 6th/12th century, and Rimi1 from the 7th/13th cen-
tury. Most of it was written in Ahmadabad and Gujarat, India
during 1007-1008/1598-1599 by an unknown scribe. The be-
ginning and end of the manuscript are missing, indicating that it
was originally more extensive than what is now available. The
scribe noted the number of selected verses and how many were
accessible for each poet. Most of the poems were written in ‘Al
Khan’s residence in Ahmadabad; however, at the conclusion
of ‘Attar’s poems, the scribe writes, “Completed on Tuesday,
the sixth of Rabt al-akhar in ‘All Khan’s residence in the city
of Gujarat.” Based on the earlier and later notes by the scribe,
it becomes clear that ‘AlT Khan’s was actually located in Ah-
madabad rather than Gujarat proper. It is likely an error by the
compiler.

Between 1027/1617-1032/1622, someone named Abt Hayyan
ibn ‘Ali, with the pen name Ma’li, corrected this manuscript’s
content and rectified errors made by the original scribe. Occa-
sionally adding notes marked as «__3<ll» (established) and men-
tioning the number of verses, he added to the original verses
while also writing biographical sketches for some poets. In cer-
tain pages and margins, he added verses by other poets. Among
these additions is the following poetic fragment (qit'ah) refer-
enced earlier to discuss Mahsati’s with StizanT Samarqandt:

Mahasti Dabir says about Stizant:
I asked Siizant, “Why is the hem at your bottom torn?
Your needle (stizan) is known for its skill in sewing.”

He replied, “Haven’t you heard what they say?



The potter drinks water from a broken pot.”'%

4.10 Jung 964, Istanbul University Library

One of the poets associated with Sultan Sanjar’s court, like
Mabhsatt and Stizani, was Anvari Abivardi. His devotion to Sul-
tan Sanjar is evident in his famous ode beginning with “If heart
and hand were ocean and mine...”'%

In Jung no. 964, which is housed at the Istanbul University Li-
brary,!”” a riddle in four couplets about requesting a melon is
attributed to Anvari. This riddle has not been in the two existing
editions of his poems:

A couple of free spirits, for three or four days

Host me as a guest for five or six days, give or take....
Beneath this piece, it is written:

“But in the form of a riddle, MahsatT said:

What is it that lies knotted like two bows

Its cover like an armor or chain mail shows?

When you cut it with a knife and taste its core,

Applause echoes from both sides, evermore.'®

Following this, a similar poem by ‘1zz al-Din SarakhsT on the
same subject is also quoted.

The note by of the scribe of the Istanbul University manuscript,
suggesting that a great poet like Anvari was influenced by Mah-
satl, if confirmed by other sources yet to surface, would be
highly significant. At the very least, we know that both Mahsatt

19 Annotations of Jung-i hik-
mat, AH 1027 to 1032/1617 to
1622, written by Abti Hayyan
‘Al MS 156, Tehran Central
Library, fol. 180r.

10 Awhad al-Din Anvari, Divan,
ed. Muhammad Taqi Mudarris
Razavi (Tehran: Bungah-i
Tarjumah va Nashr-i Kitab,
1340/1961), 135.

17Subhani and Aqsil date this
manuscript to the 11th/17th
century. See Tawfiq Subhant
and Hisam al-Din Aqs,
Fihrist-i nuskhah'ha-yi

khattT Farsi-yi Kitabkhanah-i
Danish’gah-i Istanbul (Tehran:
Pazhtihish’gah-i ‘Ulim-i Insan,
1374/1995), 424.

1% Anonymous, Majmi‘ah-i
fava‘id, 11th/17th century,
MS 964, Istanbul University
Library, fol. 22.
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and AnvarT were affiliated with Sultan Sanjar’s court, and poet-
ic interaction between the two is not an illogical assumption. If
this is true, it would suggest that Mahsatt had poetic exchanges
and mutual influence not only Sana’1, and Stizani, but also with
Anvari. We discussed the similarities between two quatrains
by Anvarl and Mahsati, raising the possibility that AnvarT may
have been influenced by Mahsati.

Conclusion

This article aimed to highlight several critical points regarding
the authenticity of quatrains attributed to Mahsatt Ganjavi and
to provide new perspectives on her life and work. The study
primarily sought to accomplish the following objectives. First,
many quatrains traditionally attributed to Mahsati may not ac-
tually be her work. Quatrains attributed to her based solely on a
single source, even in significant texts like Nuzhat al-majalis or
Minis al-ahrar, cannot definitively be considered hers if other
credible sources attribute them to different poets. This is espe-
cially true when one considers scholars’ enthusiasm for attrib-
uting poetry to a female poet like Mahsati, whose life has been
surrounded by captivating stories and speculation.

Second, there is no definite criterion for identifying Mahsati’s
authentic quatrains. Her collections include quatrains with
diverse themes and subjects, making it impossible to discern
a unified intellectual or stylistic preference for the poet. It is
therefore inaccurate to label any specific theme distinctly “Mah-
sati-like.” Furthermore, neither ancient texts can be trusted un-
equivocally nor can the repetition of a quatrain across multiple
sources serve as conclusive evidence. Examples contradicting
each of these assumptions have been provided.

Third, among the various themes found in Mahsatt’s attributed
quatrains, the facetious quatrains and those related to the be-
loved’s beard have been disproportionately recorded under her
name. I have sought to analyze why such attributions have oc-



curred and critique the dominant male-centric and misogynistic
perspective of society. It is highly likely that such verses were
not composed by Mahsati.

Fourth, the article has examined new sources, providing fresh
insights into Mahsat1’s quatrains and life. Evidence from an old
source identifies MahsatT as a scribe of the Sultan Sanjar, and
places her among his court poets. Some newly discovered qua-
trains shed light on her interaction with Siizant and suggest that
Anvarl may have been influenced by her poetry.

Finally, the article has introduced several quatrains attributed
to Mabhsati in various texts that have not previously been by
scholars studying Mahsat1’s work. It showed that some of these
poems may not belong to her for the same reasons used in the
evaluation of other quatrains in the article. Until these poems
are claimed by other sources, they can tentatively be attributed
to Mabhsati. All these serve the main purpose, which is to pres-
ent newly discovered poems that had not yet appeared in her
collections or texts under her name, thereby paving the way for
further research into Mahsat1’s life and work.
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